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 C1 
CABOCHED, CABOSHED, CABOSSED, 
CABOCHE 
Caboched is an heraldic term for the truncated heads 
of some animals. These are borne full-faced and cut 
off close behind the ears. The most popular 
caboshed heads are those of stags, bulls, and deer. 
The term does not apply to the heads of lions or 
leopards; for those the word ‘face’ is used. The 
caboshed heraldic head is usually shown on a shield 
from the front with the horns or antlers in full view, 
but without a neck. As such, it is more precisely 
termed as a head affronty. Synonyms for caboshed 
are cabossed and caboche. The terms derive from 
the French caboche, through the Italian capoccia, 
the augmentative and pejorative form of capo, which 
means ‘head’ (see ancipitous). Caboshed can be 
literally translated as a ‘beheadedness’, but this is 
nowhere recognised. In jewellery, the ‘head’ of a 
small, rounded and polished stone in its setting is 
also called a cabochon (which see). The shape made 
for the BLIND ALPHABET PROJECT is the 
caboched head of a sable antelope. The piece was 
made on Wednesday, 25 August 1993 in Kiaat 
(Pterocarpus angolensis) and Mahogany (Swietiena 
mahogani). 
 
 C2 
CABOCHON 
The term cabochon is used by jewellers and 
lapidaries (gem-cutters) for a convex, rounded gem-
stone or motif, merely polished, without being cut 
into facets or shaped. The French word for it is 
caboche, derived from the Italian capoccia, which is 
the augmentative and pejorative form of capo, or 
head (see caboched). The simple cabochon has a 
domed top and a flat base. The double cabochon is 
curved or domed on both top and bottom. Stones 
uniformly curved above and below the plane formed  
by the edge of the girdle, make good pendants or 
charms. Hollow cabochons are those in which the 
backs or undersides are concave. In art, architecture 
and cabinet-making, cabochons are general 
elements of design. They can, for example, be found 
on the knees or uprights of chairs, or as bosses in 
ceiling vaults (see bosselated) where they are 
usually surrounded by decorative carving. The 
cabochon of the project was turned on a lathe in the 
shape of a simple head, set on a chess pawn. The 
piece was made Thursday, 19 August 1993 from 
Tamboti (Spirostachys africana). 
 
 C3 
CABRIOLE 

During the last quarter of the eighteenth century, 
small, upholstered armchairs and sofas were called 
cabrioles. A centurey later, gracefully S-curved legs 
on such chairs also assumed the name cabriole. The 
upper curve, close to the cabriole-chair’s seat, is 
convex and the lower one, concave. It is not certain 
whether the chairs were so called because of their 
overall resemblance to jumping animals, like horses, 
or whether their graceful cabriole legs contributed 
to their name. The French word cabriole designates 
the caper of a horse, or a leaping goat's leg. The 
shape of cabriole-legs, however, is definitely based 
on the legs of certain four-footed animals and it dates 
back to ancient China. In Greece, the cabriole-curve 
was applied to carved marble theatre seats. For the 
project, a cabriole-leg was obtained first-hand from 
the furniture manufacturers Hartmann and Keppler 
in Johannesburg. Note the floral embellishment. At 
the factory, most of the work on such floral carving 
is done automatically, by machine. The piece was 
donated to the project on Saturday, 21 August 1993 
and is of Red Beech (Fagus sylvatica). 
 
 C4 
CADUCITY, CADUCOUS 
In scientific usage, caducity is the tendency to fall, 
but in general it also denotes perishability, frailty , 
senility or transitoriness. Something caducous, then, 
falls off. In zoology some organs or the placenta are 
caducous, so also are leaves and fruit in botany. 
Early autumn is the time of year to observe caducous 
plants. Since 1808 caducous has been used to 
indicate the general tendency of organs or parts to 
fall off naturally when they have served their 
purpose, but contemporary usage of the term seems 
to be restricted to those things that fall off 
prematurely. The words originate in the Latin cado 
which means ‘to fall’, especially ‘to fall from a 
height’. For the project, two apple like spheres were 
made to fall from a central pillar onto a platform as 
soon as a small plug is pulled. To raise the ‘apples’ 
back onto the pillar, push down on the central shaft 
and replace the plug. The piece was engineered on 
Saturday, 28 August 1993. The different types of 
wood are Tamboti (Spirostachys africana), Imbuia 
(Phoebe porosa), Saligna (Eucalyptus saligna) and 
Obeche (Triplochiton scleroxylon). 
 
 C5 
CAECIFORM, CAECAL 
Caeciform means ‘having the form of the blind gut’. 
In the abdomen, the ‘blind gut’ is the first part of the 
large intestine which is prolonged into a cul-de-sac, 
physiologically called the caecum, also cecum. 
Caecal pertains to that part of the anatomy, or 
indicates some resemblance to it. Ceacum, however, 
is also a scientific term for any tube with the one end 
closed, for example, the pyloric caeca in fishes. 
Ceacitis is an inflammation of the ceacum. Of 
particular interest to the blind is that caecal also 



indicates anything that has a ‘blind ending’. The 
Latin word for ‘blind’ or ‘unseeing’ is ceacus. An 
archaic word for the state of blindness is cecity. 
Although cecity is now hardly ever heard, as recent 
as the last century, Matthew Arnold (1822-1888), 
the British poet, was still fond of it. He wrote: “After 
life’s term, a term of cecity.” The shape for the 
BLIND ALPHABET PROJECT is a generalised 
representation of the caecum as it terminates from 
convoluted intestines. The work was carved in 
English Oak (Quercus robur) on Friday, 20 August 
1993. 
 
 C6 
CALAMIFORM, CALAMIFEROUS 
A calamus is a reed or cane, once used as a pen by 
the ancient Romans. Calamiform, then, designates 
the shape of such a reed. The older Greek for a reed 
is kalamus. Calamiform stems are fistular or pipe-
like (see bifistular), generally without an 
articulation. Calamiferous means ‘bearing reeds’ or 
‘reedy’. Sweet cane that produces sugar and syrup is 
properly called Calamus aromaticus. Calamary, the 
dish on the seafood menu, is made from a cuttle-fish 
(Loligo sp.) that has a horny, pen-shaped internal 
shell that looks like a calamus pen. In interpreting 
calamiform on Tuesday, 24 August, 1993, it was 
thought that, since reeds are wooden in substance, it 
would be acceptable to simply present some actual 
reeds, neatly trimmed and bundled-up, as an allusion 
to ‘reed-shaped’. But, it is ludicrous to say that reeds 
are an allusion to themselves and in the end, the artist 
went to the trouble to make seven short lengths of 
reed-like shapes, upright, on a base, showing the 
nodes and closed-up tubes referred to above. These 
allusions are of Jelutong (Dyera costulata) and the 
base is Douglas fir (Pseudotsuga mensiesii). 
 
 C7 
CALATHIFORM, CALATHIDIUM 
Calathiform objects are in the form and texture of a 
calathus, the wicker-woven cup- or vase-shaped 
basket of the ancients. The Hellenistic kalathos was 
a well-studied subject among artists who often 
carved it in relief sculpture. The calathi used by the 
Romans had the broadened meaning of flower-, 
wool-, thread-, and fruit-baskets. A very small 
calathus was a calathiscus. Calathea, the house-
plant with the very pretty leaves, is so called because 
those leaves were used for basket-weaving in its 
native South America. The capitellum or flower 
head of plants, especially those of the Daisy family 
(Compositae) is called a calathidium. The project-
shape suggests a cup-shaped, basket-like container. 
Although the Greeks used carving, intricate 
interlacing on a basket can understandably not be 
carved in wood in one working day. To overcome 
this, flat wooden rings of South African grown Pine 
(Pinus sp.) and Oregon Pine (Thuja plicata) were 
scalloped along their margins and then successively 

glued from small to large. The work was completed 
on Monday, 30 August 1993. 
 
 C8 
CALCARIFORM, CALCARIFEROUS, 
CALCARINE 
Calcariform indicates something in the shape of a 
spur, and calcariferous is the ability to bear spurs, or 
an abundance or presence of them. Calcarine means 
‘spur-like’. In Latin, calcar is a ‘spur’. In general, a 
spur is a sharp-pointed device worn on the heel of a 
rider’s boot, used to urge a horse on. Spurs were 
used as early as the 4th century BC in western 
Europe. Many plants have hollow, pointed 
appendages that are nectar-producing, referred to as 
‘spurs’. Some of these plants are: Larkspurs 
(Delphinium sp.), the wild Snapdragons of the 
Transvaal Highveld (Nemesia fruticans), 
Nasturtiums (Tropaeolum sp.) and the Twinspurs 
(Diascia sp.). An interpretation of plant-like spurs 
has already been made for bicalcarate (which see), 
so, the structure of the more mechanical rowel spur 
was preferred for the entry under calcarate. It has a 
rotating wheel on a spike and two clasping brackets 
from which it can be fastened onto the riding-boot. 
The piece was completed on Thursday, 26 August 
1993 in Imbuia (Phoebe porosa), Beefwood 
(Casuarina cunninghamia) and South African 
grown Pine (Pinus sp.). 
 
 C9 
CALCEOLATE, CALCEIFORM 
Calceiform and calceolate describe objects that are 
shaped like slippers. They are derived from the Latin  
calceolus, which, as the diminutive of calceus, a 
‘shoe’, also meant ‘small boot’. The Roman 
calceolarius was a ‘shoemaker’. Slipper-worts, also 
called ‘Slipper-flowers’, of the Snapdragon family , 
were aptly named as the genus Calceolaria. Their 
flowers are so rounded or ovoid, that they might  
perhaps have been better referred to as ‘pouch-
shaped’. Slippers with such large, puffed-up toe-
caps might, however, arguably be in use in very cold 
climates. Because the shape of the labellum or lip of 
Paphiopedilum curtisii, the Sumatran slipper orchid, 
is decidedly more like that of the conventional ‘slip-
on’ slipper, it was chosen for the BLIND 
ALPHABET PROJECT. The word Paphiopedilum 
is derived from Paphos, the site of a temple on 
Cyprus where Aphrodite, goddess of beauty, was 
worshipped, and pedilon, the Greek for a ‘slipper’. 
These splendid orchids are indeed, to paraphrase, 
‘slippers in the place of the most beautiful’. The 
piece, of Mahogany (Swietiena mahogani), was 
made on Friday, 27 August 1993. 
 
 C10 
CALCIFORM 
Calciform has two different meanings. As an 
offspring of the Latin calx, a ‘stone’, it has, since 



1881, indicated ‘pebble-shaped’. Calculus, the 
diminutive of calx, indicates a smooth pebble. 
Calculi were once used to add, subtract and reckon 
with. We still speak of ‘calculations’ and 
‘calculators’. Pebbles also taught the Greeks to 
count, and when they voted, they did so by placing 
the pebbles, called psepos, in large voter’s urns. 
Today, the science of voting is called psephology. 
But, calciform also means ’heel-shaped’, or ‘having 
a heel-like projection. In Latin, combinations with 
calc- indicate the involvement of the heel. To calcar 
is to ‘heel’ or ‘spur’ a horse (see calcarate), and 
calco stands for ‘trampling something underfoot’ or 
‘putting the heel into something’. An Imbuia 
(Phoebe porosa) box with seven large pebble-like 
shapes, was made on Tuesday, 24 August 1993, in 
reference to the smooth pebbles used in the activities 
of reckoning and voting. Imbuia, Leadwood 
(Combretum imberbe), Wild Olive (Olea europaea, 
subsp. africana) and Tamboti (Spirostachys 
africana) were used for the pebbles. 
 
 C11 
CALICIFORM, CALYCIFORM, 
CALICULAR, CALICULATE, 
CALICULATED 
Caliciform and calicinated mean ‘cup-shaped’ or 
‘cupped’; the Latin calix being a ‘cup’. In botany, 
and also Latin, a calyx is the outer cup-like whorl of 
floral parts; usually green. John Ruskin (1819-
1900), famous British critic and artist wrote 
poetically that “the calyx is nothing but the 
swaddling clothes of the flower.” Composite, 
cupped objects, usually with fringes that look more 
like the floral calyx than a simple cup, are 
calyciform. Another near relative of calix and calyx 
is calicle, which comes from the Latin caliculus, the 
diminutive of calix. Calicles are very small cup-like 
prominences or objects. These calicular appendages 
can be found on corals and plants. Something set in, 
or beset with calicles can also be referred to as 
caliculate, or caliculated. The ground under 
Bluegums (Eucalyptus sp.) is often caliculated from 
the litter of millions of little flower-cups. For the 
project, a large cup with an overhanging lip was 
made of Kiaat (Pterocarpus angolensis) and Imbuia 
(Phoebe porosa) on Thursday, 2 September 1993. 
 
 C12 
CALLYPYGIAN 
Callipygian people have shapely or finely developed 
buttocks. The Greek word kallos means ‘beauty’ and 
puge, ‘buttocks’. Any statue of Venus was once 
called the callipygian. Callisthenics (sthenos means 
‘strength’) are gymnastic exercises especially 
suitable for girls, but are also any form of training, 
developed to develop the male or female figure and 
to promote graceful movement. Visits to the ancient 
‘gym’ or callisthenium ensured callipygian 
excellence. Gymnosophists were special critics of 

the classical human body, and their adjudication at 
the beauty pageants was as controversial as selection 
at the Miss or Mister Universe titles of today. 
Gymnosophist combines the Greek word gymnos, 
which stands for ‘naked’ or ‘bare’, and sophistos, for 
‘the especially wise or learned’. Those well-
informed in matters of nakedness knew the value of 
a callipygian appearance among the gymnasts. The 
project-shape is a cross-section of a pair of select 
buttocks such as those of a young boy or girl. The 
piece was carved in Oregon Pine (Thuja plicata) on 
Tuesday, 7 September 1993. 
 
 C13 
CALOTTE, CALLOTTE, CALLOT, 
CALLOTT 
A calotte, in all its differently spelt forms, is a kind 
of cap, usually a plain skull cap as worn by Roman 
Catholic ecclesiastics. It is also anything else of such 
a form. Since 1727, architects have known it as the 
concavity serving to connect the proportions of a 
chapel or cathedral. When this connecting cup is a 
dome, divided into segments, it is called a ‘saucer 
dome’, but if it has no segments, it is a calotte. 
Calotte is an Old French diminutive of cale or caul, 
a ‘netted cap’. Birds have calottes in the form of cap-
like crests on their heads. The Crowned Guinea-fowl 
(Numida meleagris), is the only Guinea-fowl in 
Southern Africa capped with a carunculate (which 
see) calotte, also called a casque because it 
resembles a helmet. In armoury, the cap of a sword-
hilt, or of a pistol-cap is a calotte. Under balanoid 
(which see) the scull-caps of Jews and ecclesiastics, 
and thimbles were compared to the shape of an 
acorn, capped by its involucre. For the project, a 
cup-like dome that crowns a conical support, was 
turned on a lathe on Friday, 10 September 1993 of 
Kiaat (Pterocarpus angolensis). 
 
 C14 
CALTRAP, GALTRAP, CALTROP 
Caltrap, or galtrap is a military term for a pointed 
iron implement of destruction. Caltraps were strewn 
on the ground to spike horses hooves and so impede 
them. They are sometimes also referred to as cheval-
traps; chevaliers are horse-riders. The general shape 
of the military caltrap is an iron ball armed with 
sharp prongs, but the heraldic caltrap has a more 
linear, star-like appearance. Any plant-growths that 
entangle or threaten the feet are called caltrops, and 
occasionally also caltraps. The Star-thistle 
(Centaurea calcitrapa), as its specific name 
indicates, has a small, spiky and very problematic 
foot-trap as seed. Other thorny thistles are the Land 
Caltrops (Tribulus terrestris) and Water Caltrops 
(Potamogeton crispus). The most vicious of all of 
these is the Bootprotector (Dicerocaryum 
zanguabaricum), and walking barefoot in their 
distribution areas in the Transvaal, Swaziland and 
Natal is positively foolish. The project-shape is a 



military caltrap, copied from an heraldic illustration. 
The piece in Meranti (Shorea sp.), was made on 
Wednesday, 3 November 1993. 
 
 C15 
CALYPTRIFORM, CALYPTRATE, 
CALYPTRA 
The Greek kalyptra is a veil-covering, and 
consequently, in botany, a calyptra is a hood or 
head-cover, as formed by flower-petals. 
Calyptriform objects, in general, might be in the 
shape of a draped head-covering, but are, more 
specifically, in the shape of a floral calyptra. Some 
have suggested operculate as a synonym for 
calyptrate, but since operculate means ‘cover-
shaped’ or ‘lid-shaped’, the meanings of the two 
words are not necessarily always the same. The 
flower of the indigenous Bloukappie (Polygala 
myrtifolia), freely translated as the ‘little blue cowl’, 
looks like a structure adapted from a hood that 
covers both head and shoulders. The plant’s local 
name was given in reference to the quaint head-to-
shoulder cowls borne by the Voortrekker ladies who, 
with their families, pioneered the South African 
interior by means of ox wagons in the last century. 
For the project, a calyptrate generalisation of the 
hood-shaped flower of the Water blossom pea 
(Podalyria calyptrata), was carved in Imbuia 
(Phoebe porosa) and Mahogany (Swietiena 
mahogani) on Thursday, 9 September 1993. 
 
 C16 
CAMBER, GAMBER 
Camber, or gamber (archaic) is the condition of 
being slightly arched or convex above, as in a 
flattened arch. The word in French is cambre, from 
the Latin camerare and camera, which is a ‘vault’. 
An arched piece of timber is called a camber-beam, 
and when a great deal of weight lands on such a 
beam, it straightens out. A board can be cambered 
when the surface closer to two opposite edges is 
slightly taken down, so that the centre appears raised 
along its length. The artist, in doing substantial long-
distance training, once suffered a knee injury from 
running too often on the same side of the road. The 
road’s camber resulted in his feet landing 
continually at an angle and this strained the knees. 
For the project, a camber, observable by touch, 
needed to be made. Normally, the curvature on 
cambers is so slight that it becomes well nigh 
undetectable. A rectangular block was made with a 
segment raised in a convex camber above its 
surface. In touching both, the camber becomes 
noticeable against the straight lines of the block. The 
piece of Kiaat (Pterocarpus angolensis) was made 
on Tuesday, 31 August 1993. 
 
 C17 
CAMOISLY, CAMOUSLY, CAMOISED, 
CAMOIS, CAMUS 

Camois is a rare term, used to describe the shape of 
a nose that is low and concave. People and animals 
can have a camoised appearance. The French word 
camus is occasionally used instead of camois. 
Persons having their noses camoisly or camously 
upturned are not necessarily unattractive. If it is 
understood that camoisly means concavely, then a 
long thin nose can also be a camois. Pug-noses are 
also camois-noses because they are upturned, but a 
pug-nose has the added disadvantage that it is short 
and somewhat wide and flat. The pug dog’s 
wrinkled camois muzzle is so short and pressed-in, 
that it looks as if it may have been squashed-up 
against its forehead. The project’s camois nose, 
carved on a simplified head, is a little flat on the face, 
but it is nevertheless long and elegant with its 
concavity and upturnedness hardly unbecoming. 
The unmounted head was made of two blocks of 
Imbuia (Phoebe porosa) flanking a thick laminate of 
Red Oak (Quercus rubra) on Saturday, 11 
September 1993. 
 
 
 
 
 
 C18 
CAMPANIFORM, CAMPANULATE, 
CAMPANULATED, CAMPANULOUS, 
CAMPANE 
The Latin campana, is a ‘bell’. Objects in the shape 
of a bell have been referred to as campaniform, 
campanulate, or campanulated or campanulous. 
The heraldic bell is still termed a campane. Perhaps 
the widest application for ‘bell-shaped’ is in 
pendulous flowers. Many of them carry declensions 
of campana in their botanical names. The Bellflower 
genus (Campanula), comprises of 300 species, all of 
which have more or less bell-shaped inflorescences. 
Campanula is the diminutive of campana. 
Canterbury bells (Campanula medium) is perhaps 
the best known. The order of Campanulales includes 
seven families of about 2000 species. One of the 
seven is the family Campanulaceae which includes 
40 genera and 900 species. Bell shapes may vary 
from round, square, elliptical, many sided, and 
shapes like a sphere or barrel. The project-shape 
tries to simulate the most common of bell-shapes. 
This hand-held bell with its handle and static clapper 
was turned on the lathe, on Monday, 13 September 
1993, in Kiaat (Pterocarpus angolensis). 
 
 C19 
CAMPANILIFORM 
Campanile used to refer to a bell-tower, but because 
many bell towers were built beside a church, the 
word has come to denote any detached tower-like 
structure, like a steeple or obelisk. Campaniliform is 
therefore anything that is shaped like a tower, or 
especially, like a bell-tower. In Italian, campana is a 



‘church bell’. From the onset (7th to 10th century), 
campaniles in Italy, like the campanile of Saint 
Apollinaire in Classe, Ravenna had rounded shafts 
and flat roofs. Later, campaniles with square shafts 
and pyramidal roofs, like that of the campanile at 
Saint Mark’s Cathedral in Venice (begun 10th 
century), were introduced. The appearance of 
natural formations, like mountain peaks (see 
aiguillesque) and that of tall slender trees, like the 
Mediterranean Cypress (Cupressus sempervirens) 
and Italian Poplars (Popolus nigra variety Italica), 
have often been termed campaniliform. The project-
shape is a campaniliform obelisk, mounted on a 
small platform. The tower part is of Oregon Pine 
(Thuja plicata) and the base of Imbuia (Phoebe 
porosa). The piece was made on Monday, 18 
October 1993. 
 
 C20 
CANALICULAR, CANALICULATE, 
CANALICULATION, CANALIFEROUS 
In Latin, canaliculus, the diminutive of canalis, is a 
small channel or tube. Canaliculi (also canalicules) 
still abound in physiology and botany. They are 
manifest as microscopic pores and ducts within  
bones, wood, spunge and other tissues. Canalicular 
or canaliculate structures are minutely tubular or 
channelled. Something canaliferous is usually 
traversed with, or structured around larger canals, or 
has only a single canal. The shells of molluscs are 
canaliferous by virtue of such a single canal. The 
canalis of the Romans mostly denoted man-made 
conduits like gutters or water-pipes, and therefore, 
the similar, but smaller articulations within the 
radiators of automobiles, bundles of drinking straws 
and macaroni also qualify as canaliculations. For the 
project, a block of wood was perforated with many 
small holes and channels like those of the wood-
borer. The little channels all run in the same 
direction. The piece, of Kiaat (Pterocarpus 
angolensis), was made on Monday, 20 September 
1993. 
 
 C21 
CANCELLATE, CANCELLOUS, 
CANCELLATED, CANCELLATION 
In Latin, cancer, plural cancri, means ‘crossing 
bars’, or ‘grating’. Cancelli is the diminutive of 
cancer. Cancellate, cancellated or cancellous 
objects or surfaces are formed by, or are covered in 
cancelli. They are marked with criss-cross-lines, like 
the slats of lattice-work, or reticulated, like nets. The 
porous tissue of bones is cancellated by the solid 
collagen and calcium around canallicular (which 
see) ducts. In entomology, cancellation is the action 
of marking with cross-lines lattice-wise. The 
cancellations of bugs and beetles are etched into the 
smooth surfaces of sand-dunes long after their 
departure, only to vanish when the first gust of wind 
blows. The well-known verb ‘cancel’ means to 

deface, obliterate or annul by drawing lines across 
something. Although ‘cancel’ comes from the same 
root as the project’s abstruse and specifically  
scientific words, it is a far more common term. For 
the project, a crude, slanting grate was constructed 
of Zebrawood (Dalbergia melanoxylon) on Friday 3 
September 1993. 
 
 C22 
CANCROID, CANCRINE 
In Latin, cancer means two things. It is the crab from 
nature and astrology, but it can also be a ‘lattice’ (see 
cancellate). Cancroid means ‘like a crab in 
structure, but it also pertains to, or indicates, a 
likeness to the dreaded cancer disease. There are 
over a hundred types of cancers, all characterised by 
uncontrolled multiplication of abnormal cells in 
body-tissue. The reason why the disease is called 
‘cancer’ is due to the fact it ‘eats’ its way in, like a 
crab would do. The word cancrine is also used for 
‘crab-like’, but it applies wider than cancroid, to 
‘having the abilities or any other characteristics of a 
crab’. There are 4,500 species of crab in the oceans, 
in freshwater, and on land. Crabs are short-tailed 
members of the order Decapoda. Shrimps, lobsters 
and crayfish are somewhat cancroid because they 
are also decapods, but their long tails give them 
away. For the project, a simplified crab with its eight 
movable joints, and two movable pincers was 
constructed in Cherry wood (Prunus avium), Red 
Oak (Quercus rubra) and Saligna (Eucalyptys 
saligna) on Tuesday, 14 September 1993. 
 
 C23 
CANNELURE, CANNELATED, 
CANNELATE, CANNELATE, CANNULAR, 
CANNULATE, CANNULATED 
The Latin canna is a ‘cane’, and cannula is the 
diminutive of canna. Cannelure is the noun, 
indicating a groove or fluting. The adjectives 
cannelured; cannelated, cannelate, and cannellate 
mean ‘channelled’, ‘fluted’ or ‘grooved’. In all of 
these terms the reed-like grooves. are large and 
easily detectable. Cannular, cannulate or 
cannulated manifestations are smaller, sometimes  
microscopically small tubes, channels or grooves. A 
special, minutely tubular surgeon’s needle, called a 
cannula is introduced into a cavity or tumour in 
order to allow the liquid to escape. Cannular 
structures are very much the same as canalicular 
(which see) ones. The Latin word canna was given 
to the Canna (Canna indica) belonging to the family 
Cannaceae of the larger order of ginger plants. The 
55 kinds of Cannas are only remotely reed-like. The 
project-shape is a cheese-like block with some 
straight channels and fluting running in the same 
direction through it. It was made in Kiaat 
(Pterocarpus angolensis) on Saturday, 4 September 
1993. 
 



 C24 
CAPILLACEOUS, CAPILLARY, 
CAPILLI-FORM, CAPILLOS E, 
CAPILLATION 
The Latin, capillus is ‘human or animal hair’. 
Capillaceous means ‘hair-like’ or ‘thread-like’. 
Capillary describes issues that pertain to hair, or 
something resembling hair. Consequently, 
capillaries are minute hair-like blood vessels that 
form networks throughout the body-tissue. 
Capilliform is ‘hair-shaped’. The sharp, rigid  
needles of primus prickers, the hemp used in 
plumbing, and steel wool used for pot-scouring, are 
capilliform. When something is capillose, it is full 
of hair, hairy, like the heads of mealies, mops, and 
the floor around the hairdresser’s chair. Capillatus, 
in Latin, means ‘long of hair’, and a capillation is a 
hairy or hair-like condition. For the project-shape 
some bundles of black capillaceous fibre were 
bought from a downtown Johannesburg shop. This 
shiny plastic hair is a cheap imitation of real hair, but 
is nevertheless widely used as wigs by some inclined  
to dress in gaudy attire. The project-hair is presented 
in a box-frame of Cherry wood (Prunus avium) and 
was made on Wednesday, 15 September 1993. 
 
 C25 
CAPITATE, CAPITELLATE, 
CAPITATION, CAPITULAR, CAPITULUM 
In Latin, capitalis is the adjective of caput, ‘a head’. 
Capitate bodies have, or form distinct heads. An 
example is the inflorescence of a composite flower, 
like the sunflower, that contracts many flowers into 
a single head. Capitular describes the same 
phenomenon, except that it relates to minute flower-
heads. A capitulum, in Latin, and in scientific usage, 
is a little head. Dandilions and daisies have capitular 
appearances. Capitellate structures are furnished 
with a capitellum, that is, ‘a little head’. The rounded 
eminence on the outer surface of the lower end of 
the humerus is a capitellum. The counting of heads 
or persons is capitation. The state is constitutionally 
bound to capitate regularly and to account 
accurately, but if something goes wrong, it has to re-
capitulate. The project-shape is a head-like ball on a 
base with smaller balls on spiky necks emanating 
from it. It was made on Thursday, 16 September 
1993 of Poplar (Populus sp.), Zebrawood 
(Dalbergia melanoxylon), Kiaat (Pterocarpus 
angolensis). and Red Oak (Quercus rubra). 
 
 C26 
CAPREOLATE, CAPROIC, CAPROATE 
The Latin caper is a ‘goat’, and a capreolus was a 
‘goat-like roebuck’. Goats, and to a lesser degree 
roebucks are a nuisance; they are obstinate 
whimsical beings, and they smell bad. As a result, 
the Romans called the evil-smelling sweat from 
under one’s armpits, caper. One ‘goated’ terribly 
from it, so to speak. The scientific term for the rank 

smelling pecular acid found in butter is caproic and 
salt made from this is called caproate. Goats are 
perhaps best known for their unpredictable prancing 
antics. To jump and skip like kids or billy-goats, is 
still ‘caper’. A jumping goat’s leg in furniture is a 
cabriole (which see). Humorous ventures that are 
full of fantasies or conceits, are capricious. Caprices 
are marked by sudden turns of mind, and mere 
fancies. Capreolate plants are furnished with 
capreoles, tendrils that twirl and twist capriciously 
all over the place. For the BLIND ALPHABET 
PROJECT, two large capreolate tendrils were 
carved, twining around a stem from opposite 
directions. The piece, of Kiaat (Pterocarpus 
angolensis) and Imbuia (Phoebe porosa), was 
completed on Friday, 17 September 1993. 
 
 C27 
CAPRIFORM, CAPRINE, 
CAPRID, CAPRIC 
Something capriform has the shape of a goat, whilst 
caprine, and the almost obsolete capric, pertain 
more generally to a goat’s behaviour, characteristics 
and also its shape. The Latin word caper means 
‘goat’. The caprine resemblance of the astronomical 
constellation Capricornus is rather vague because its 
stars are quite faint, and it takes some stretch of the 
imagination to see how they link up in the shape of 
a goat. Caprid is specifically used to denote all 
animals that belong to the Capridae, that is, the goat-
tribe, or to the genus Capra. All the different kinds 
of sheep belong to it and they are therefore Caprid. 
The goat is lighter of build than the sheep, has horns 
that arch backward, a short, thin tail and straighter 
hair. Male goats, called rams or billies, usually have 
a beard. Females are called does or nannys, and 
immature goats are called kids. The project-
sculpture is based on the basket-bellied goat made 
by Pablo Picasso (1881-1973) in 1950. The wood is 
Imbuia (Phoebe porosa) and Mahogany (Swietiena 
mahogani), and the piece was made on Saturday, 18 
September 1993. 
 
 C28 
CARACOL 
The word caracol, also spelt caracole, is taken 
directly from Spanish, and indicates a snail or spiral 
shell like the Nautilus. Most of the 50,000 
gastropoda or snail-animals live in volute caracol 
shells. The smallest is a millimetre long and the 
largest, the Australian Megalatractus, more than two 
feet. Caracol also describes a prancing half-turn to 
the right or left as executed in the art of 
horsemanship. There, it takes a rightful place in the 
range of movements that include difficult forms of 
equitation like the haute école figures of the piaffe 
and the ballotade. In architecture, caracol applies to 
a staircase in the form of a helix. Spiral staircases 
turn around a central post called a newel. Their 
treads, called winders, are narrower where they are 



attached to the newel. For the BLIND ALPHABET 
PROJECT, a section of the shape of a spiral snail 
was made by gluing the different segments onto a 
flat base. The base is a laminate of Jelutong (Dyera 
costulata), and Rhodesian Teak (Baikiaea 
plurijuga), and the body of the snail is of Imbuia 
(Phoebe porosa). It was made on Tuesday, 21 
September 1993. 
 
 C29 
CARBUNCULOID, CARBUNCULAR, 
CARBUNCULOUS, CARBUNCULATION 
Carbunculoid objects are shaped like boils or 
carbuncles. Carbunculus, in Latin, is the diminutive 
of carbo, a burning piece of wood or coal. A 
carbuncle is small, black coal, glowing in a fire. 
Carbuncle gem-stones with their fiery colour 
resemble small glowing embers. Some of these are 
sapphires, spinels, rubies and garnets. An heraldic 
charge with such a glowing, radiating carbuncle-
stone, is termed an escarbuncle. Even an 
inflammatory, malignant tumour, caused by 
inflammation is a carbuncle. Varieties of 
carbunculoid are carbunculous and carbuncular. 
Carbunculation is the formation of carbuncles, but 
more specifically the blasting of the buds of trees by 
excessive heat or cold. The project-shape is a 
concrescence of smoothed-down carbunculoid 
surfaces in Kiaat (Pterocarpus angolensis), Tamboti 
(Spirostachys africana), Rhodesian Teak (Baikiaea 
plurijuga) and Imbuia (Phoebe porosa), 
compounded for this effect. The piece was made on 
Monday, 6 September 1993. 
 
 C30 
CARDIOID 
In Greek, kardia is a ‘heart’, and kardioeides, ‘heart-
shaped’. One gets cardioid lines, structures or 
objects. There is a very big difference between the 
physical heart and the romanticised shape, 
sometimes pierced with an arrow, that is posed as a 
heart on tree-trunks and jewellery. Although the 
‘romantic’ heart is hardly a real heart, its cardioid 
shape is universally regarded as the ‘heart of hearts’. 
In analytic and trigonomic geometry the heart-
shaped curve of the ‘romantic’ cardioid is created by 
the locus of points in a plane formed by the motion 
of a given point on the circumference of one circle 
rotating on the circumference of another circle of 
equal size. The mathematical cardioid forms part of 
the Limacon configurations, consisting of three 
types of cardioid curves, discovered by Etienne 
Pascal at the end of the seventeenth century. He was 
the father of the famous mathematician, physicist 
and philosopher, Blaise Pascal. For the project, a 
simple ‘romantic’ heart-like shape was 
voluminously sculpted, like a locket, in Poplar 
(Populus sp.) and Imbuia (Phoebe porosa) on 
Wednesday, 22 September 1993. 
 

 C31 
CARINATE, CARINATED, CARINAL, 
CARINATION, CARINA 
A carina, or carination, is a structure in the form of 
boat or ship’s keel. Carinate, carinated or carinal 
structures are keeled, or furnished with a sharp, 
projecting ridge arising from a flat or concave 
surface. Carinate is also used as verb. The words 
apply, especially in a botanical or zoological sense, 
to the midribs of petals and pods, and to organs or 
bones, but can also be used to designate the 
composition of ceiling joints, the bonnets of 
automobiles, and receptacles like buckets, bowls and 
baskets. Carinate structures are usually bilaterally 
symmetrical; the rib is placed in the centre and the 
areas on either side of it are of the same size and 
shape. Bicarinate (which see) phenomena are made 
up of two keel-like bulges and ridges. In the project-
piece, a simple boat-like shape shows a ridged keel 
along the middle of its underside. The body of the 
boat is in Kiaat (Pterocarpus angolensis), and the 
ridge in Red Ivory (Berchemia zeyheri). The work 
was sculpted on Wednesday, 1 September 1993. 
 
 C32 
CARTOUCHE, CATOUS E 
A cartouche, or its archaic equal, cartouse, is an 
architectural scroll ornament. The words corbel, 
mutule, or modillion have also, in the past, been used 
for it. Cartouches are used as elaborate frames  
around tablets or coats of arms. Any ornament in the 
form of a scroll, a decorative oval vignette, 
inscribed, or ready for inscription, even if not 
scrolled, and an ornamental paper with the ends 
curled up, can be termed cartouche. Shot-gun 
cartridges of paper are also catouches. The word 
derives from Italian, cartoccio, the augmentative of 
carta, or ‘paper’. Research at the furniture 
manufacturer Hartmann and Keppler, Johannesburg, 
revealed that catouches are sought-after, as 
ornamentation on classic wooden chairs, cupboards, 
door frames etc. The factory machines most of the 
ornamental carving and only the finer finishing-off 
is done by hand. With their compliments, one such 
complex, floral ornamentation around a central 
heraldic cartouche, is presented as the project-shape. 
The piece, in red Beech, was mounted a base of 
Imbuia (Phoebe porosa) and Meranti (Shorea sp.) 
on Thursday, 23 September 1993. 
 
 C33 
CARUNCULATE, CARUNCULATED, 
CARUNCULAR, CARUNCULOUS, 
CARUNCLE 
A caruncle is a small fleshy excrescence. In Latin, 
carnis means ‘flesh’, and caruncula is the 
diminutive. Carunculate, and all its varieties, 
designate the presence, qualities or shape of a 
caruncle. It is applied, in anatomy, to the lachrymal 
and urethral wattles of turkey-cocks and other birds. 



Warts, calluses and other similar protuberances on 
plant and animal surfaces are carunculate. In 
botany, a reduced aril (see arillaceous), in the form 
of a fleshy, often waxy or oily, outgrowth near the 
hilum (point of attachment) of some seeds, is a 
caruncle. These seed-coverings are fleshy in texture, 
and often brightly coloured. They act as a dispersal, 
like the small, oily caruncles of Viola seeds, so 
sought after and dispersed by ants. Horses and asses, 
because of continual chafing, develop carunculate 
callosities, called condylomas, on their legs. The 
shape made for the BLIND ALPHABET PROJECT 
consists of three rows of contorted, wart-like 
excrescences. The piece, in Imbuia (Phobe porosa), 
was made on Friday, 24 September 1993. 
 
 C34 
CARYATID, CARYATOID 
A caryatid is a draped female figure, used instead of 
a column to support an architectural entablature. 
Most notable are the six caryatids supporting the 
porch of the Erechtheum (421-404 BC) on the 
Acropolis at Athens. In ancient Greece, a priestess 
of Artemis at Karyai in Laconia, was called a 
karyatis. If the caryatid has a basket, instead of a 
capital of the pillar, she was called a canephora. 
Canephora is the Greek for ‘basket-bearer’, and can 
also denote a free-standing sculpture. Atlantes, after 
Atlas, who held up the world, are similar weight-
bearing pillars in the shape of a male figure. 
Telamones, from the Greek for ‘support’, is a 
synonym of Atlantes, but is also the name of a hero. 
Herms are three-quarter figures, and terms are 
tapering pedestals merging at the top into human, 
animal or mythical beings. Greek architecture 
features caryatoid and atlatean herms or terms. The 
project-model has two simplified female caryatides, 
holding up the roof of a porch. The piece, of English 
Oak (Quercus robur), Red Oak (Quercus rubra) and 
Jelutong (Dyera costulata), was made on Monday, 
27 September 1993. 
 
 C35 
CASSIDIFORM, CASSIDEOUS 
The Latin cassis or cassidis is a metal helmet, and 
the galea, a leather helmet. Cassidiform, and 
cassideous are, consequently, ‘helmet-shaped’. The 
terms apply to zoological and botanical phenomena. 
Some twenty five species of sea-urchins, of the order 
Cassiduloida, from the tropics, have rounded, 
vaguely helmet-like tests. A test is the external shell 
of the invertebrates. Tests are usually tunicate, that 
is, they have concentric layers that appear to be 
shaped like a tunic. In the case of the Cassiduloida 
the test shapes vary from cassidiform to tunicate. 
Helmet sea-shells belong to the family Cassidae. 
They have a large, thick shell with shield-like inner 
lip and are the abode of marine snails. The beautiful 
King helmet shell (Cassis tuberosa) from the 
Caribbean reaches a size of up to 18 centimetres and 

is the base from which cameos are carved. Smaller, 
more rounded cassids (Phalium), are called bonnet 
shells. The project-shape is the general volume of 
the helmet worn by British bobbies or Prussian 
generals. It was carved in Oregon Pine (Thuja 
plicata) on Wednesday, 8 September 1993. 
 
 C36 
CATAFALQUE 
A catafalque, from the Italian, catafalco, is an 
ornate, but temporary and portable, structure of 
carpentry, serving as a ceremonial device to support 
a coffin for a lying-in-state. It is used for royalty and 
personages of distinction and is normally set up in a 
historic public hall, such as Westminster Hall in 
London, or the Capitol Rotunda in Washington DC. 
Catafalques resemble tombs or cenotaphs and 
certain European shrines of saints in which the body 
is exposed, are also catafalques. The reputation of 
the Spanish architect José Churriguera (1665-1725) 
was established overnight in 1689 by his winning 
design for the best catafalque for Queen Maria 
Louisa, the first wife of Charles II. The three 
Churriguera brothers, and their four sons, were late 
Baroque architects, and their designs gave rise to the 
Guerrigueresque style that is visually frenetic and 
exuberantly detailed. A catafalque with sarcophagus 
placed on a low stage, under an open canopy, was 
constructed for the project in English Oak (Quercus 
robur), Poplar (Populus sp.) and Mahogany 
(Swietiena mahogani) on Wednesday, 6 October 
1993. 
 
 C37 
CATAPETALOUS 
Catapetalous is a condition where petals are 
attached to a central stalk of united stamens. The 
Greek kata means ‘each to each’, or ‘apart’, and 
petalon is a ‘petal’. The words apopetalous (which 
see), and choripetalous (which see) denote a similar 
state of petals, attached separately to the stamen. The 
flower of the mallow (Malva sp.) is catapetalous. In 
a study done on many flowers of the Malva family  
(Malvaceae), it was found that this is the case in 
most species. The Japanese Lantern (Hibiscus 
schizopetalus), has such distinctly separate petals 
that its specific name reflects this phenomenon. The 
shape made for the BLIND ALPHABET PROJECT 
is based on the petals of the more common Hawaian  
Hibiscus (Hibiscus rosa-sinensis). The bowl-like 
flower and its central stamen-column were turned on 
the lathe, the petals cut-out afterwards in such a 
manner that they appear (perhaps erroneously) fused 
to each other. The fusing was done in reference to 
the implied meaning of ‘each to each’, carried by the 
Greek prefix kata. The piece, of Rhodesian Teak 
(Baikiaea plurijuga), was made on Tuesday, 28 
September 1993. 
 
 C38 



CATENATE, CATENARY, CATENULATE, 
CATENATION 
A catena or catenation is a chain or a connected 
series. It can be a linked series of remarks on 
Scripture, as those made by the church fathers. The 
Latin word catena means ‘chain’. To catenate 
means ‘to form into a chain’, or to link, or connect 
successively. A catenary is the curve formed by a 
uniform chain or rope hanging freely between two 
fixed points. Curved walls are often built by hanging 
a catenary between two prominent pillars. Such 
walls are then curved downward along their top. A 
catenulate phenomenon is minutely chain-like in 
form or appearance. In zoology, a chainlike series of 
oblong tubercles might be catenulately linked along 
the surface. For the project, a crude, laminated chain 
was made on Wednesday, 29 September 1993. The 
types of wood are Kiaat (Pterocarpus angolensis), 
Imbuia (Phoebe porosa), Poplar (Populus sp.) and 
Cherry wood ( Prunus avium). It must be pointed out 
that chains like this are carved from single blocks of 
wood and that they are available in curio shops along 
many of South Africa’s roads. The piece was made 
on Wednesday, 29 September 1993. 
 
 
 
 
 C39 
CATHERINE WHEEL 
A Catherine wheel is an heraldic wheel, usually 
having eight spokes, each one ending in a curved 
spike. It represents the instrument of martyrdom of 
St. Catherine of Alexandria, who died early in the 
fourth century. When the wheel by which she was 
sentenced to be killed broke, she had to be beheaded. 
Although St. Catherine is one of several saints 
recently removed from the church calendar because 
none of the wonderful stories about them can be 
verified from early sources, she remains one of the 
most popular saints. Understandably, she is the 
patron saint of wheelwrights, millers and spinners. 
Her instrument of torture is the ancient fore-runner 
of the vicious-looking circular saw. The Catherine 
wheel or Firewheel tree (Stenocarpus sinuatus) from 
Australia and the Drumsticks flower (Zaluzianskya 
katherinae) from the rocky ridges and grassveld of 
the Transvaal Highveld, have flowers with complex 
spoke-like petals. The project-shape is an 
impression of a Catherine wheel, made of Rosewood 
(Dalbergia stevensonii) and Tamboti (Spirostachys 
africana), on Saturday, 6 November 1993. 
 
 C40 
CAUDIFORM, CAUDATE, CAUDATED, 
CAUDAL 
In Latin, a cauda is an ‘animal tail’. Caudal, 
therefore, indicates something that is of the tail, or 
belongs to it, or is of the nature of a tail, or situated 
at the posterior part of body. A caudate (variety 

caudated) body has a tail or an appendage 
resembling a tail. Caudiform simply means ‘tail-
shaped’. In the anatomy of the spine, the cauda 
equina, literally ‘horse’s tail’, are the nerves that 
flare out from the lower part of the spinal cord from 
the lower vertebrae, also called the caudal vertebrae. 
The salamanders and newts belong to the Caudata, 
an order of tailed amphibia, comprising about 330 
species in eight families. In reference to some of the 
smaller lizards, like the geckos, that shed their tails, 
a dismembered tail-like form was made for the 
project on Thursday, 30 September 1993. When a 
lizard’s tail falls off, another simply grows back in 
its place. The tails of reptiles twist and slither around 
long after they are detached, and the sculpted piece 
was given a twist, with its underside kept flattened 
to the ground. The wood is Tamboti (Spirostachys 
africana). 
 
 C41 
CAULIFORM, CAULESCENT, CAULINE, 
CAULINAR, CULICLE, CAULOME, 
CAUDICE, CAUDEX 
Caulescent growth forms have obvious stems. A 
caulicle is a ‘little stalk’ or ‘stem’, and cauliform is 
‘stem-shaped’. Cauline, also caulinar, denotes 
things that pertain to, or resemble a stem. Cabbages, 
cauls and cauliflowers are obvious caulinary plants, 
their heads being swollen and stem-like. Fruit fixed  
directly to the stem are caulocarpic, or 
caulocarpous. A caulome, also cauloma, is a leaf-
bearing axis or stem. The caudex, plural caudices, is 
the central shaft or axis of plants like the palms and 
ferns. In Latin, a caulis, caudex, or codex, is a stem, 
stalk or heft. Because it was the common word for 
the trunk of a tree, it later denoted any block of 
wood, and hence, wooden tablets for writing. 
Consequently, the word evolved to mean ‘book’, 
which is its most commonly understood literary  
meaning. The project-piece, made on Saturday, 25 
September 1993, is a stem In Tamboti (Spirostachys 
africana), with some cut-off stalks in Bluegum 
(Eucalyptus sp.) branching from it. 
 
 C42 
CELATURE 
A celature is an embossing, or a surface that is 
embossed in a carved technique. In Latin, caelare 
means ‘to emboss’, or ‘engrave’, and caelatura is 
the art of engraving, in bass reliefs, and, especially 
on metal. The definition of caelatura seems like a 
contradiction in terms, because something engraved 
is automatically also in intaglio or sunken relief. The 
Chambers-Murray Latin dictionary, however, insists 
that it refers to bass-, or raised relief and implies that 
the ‘upstanding’ surface is brought about by 
engraving and carving. In the anaglyptic (which see) 
carving done earlier, the sunkenness, of the intaglio 
relief is unambiguous. The paradoxical celature 
surface was resolved in the project by obtaining such 



a carving at the furniture manufacturers Hartmann  
and Keppler in Johannesburg. Its floral shapes are 
bulging and burgeoning from a lower background so 
that it is not certain whether they are the result of an 
additive process, rather than that of the subtractive 
process that was actually used. The piece of 
Jacaranda (Jacaranda mimosifolia) was mounted on 
a base of Imbuia (Phoebe porosa), on Monday, 4 
October 1993. 
 
 C43 
CENTRIPETAL, CENTRIPETENCE, 
CENTRIFUGAL, CENTRIFUGENCE 
Centripetal is the tendency of movable objects and 
particles, and growth points, under the influence of 
a force, to progress towards the centre, or, from the 
exterior to the interior. Sand and water, for example, 
tend to be drawn through the centre of a funnel. 
Objects floating in the path of whirlpools are 
centripetally sucked-under. In rotating wheel-like 
structures, the centrifugal impetus is away from the 
centre. The tremendous force created by fly-wheels  
is the key to understanding the workings of a 
centrifugal pump. Children on roundabouts know 
that the safest place is closest to the centre. They 
enjoy standing on the outside because then they feel 
as if they will fly off. The Latin peto means ‘to 
search for’, and fugus, to ‘flee’, or ‘take flight’. The 
project-structure has four blocks, activated by a 
lever towards, and away from, the centre. The 
structure is invisibly wired around a complex system 
of pulleys. The piece was made in Mahogany 
(Swietiena mahogani), Imbuia (Phoebe porosa) and 
Oregon Pine (Thuja plicata) on Wednesday, 10 
November 1993. 
 
 C44 
CEPACEOUS, CEPOUS 
Cepaceous, and the almost obsolete cepous, describe 
forms, smells and other things that resemble onions. 
In Latin, an onion is called a caepa. Today, the 
botanical name is Allium cepa. The allium part of 
this name means ‘garlic’ (see alliaceous). Onions 
are part of the Lily family (Liliaceae), and have been 
domestically cultivated since prehistoric times. The 
shape of the bulb of an onion is determined by its 
thickened leaf-bases. The spherical base plates, 
detectable as ‘onion rings’ in a salad, combine at the 
top in separate, cylindrical, hollow leaf-shafts. A tuft 
of shallow, fibrous roots emerges from the stem 
plate. In the second season of growth, a smooth seed-
stalk rises from the bulb. The seed-stalk reaches 
heights of up to a metre and a half. Because of the 
strong resemblance of its shell and body structure to 
the layered bulb of an onion, the ground snail genus 
is called Cepaea. The project-shape shows a 
cepaceous bulb, with some shortened, wayward 
leaves emerging from it. The piece of Imbuia 
(Phoebe porosa), Kiaat (Pterocarpus angolensis) 

and Red Oak (Quercus rubra), was made on Friday, 
1 October 1993. 
 
 C45 
CEPHALAHAD, CEPHALOPTEROUS, 
CEPHALOPOD, CEPHALOPODOUS, 
CEPHALOPODIC, CEPHALOPODAL 
The Greek word for a ‘wing’ is pteron, for a ‘foot’, 
it is podos, and for a ‘head’, kephale. In zoology, 
feathers, or any other attachments, or markings  
appearing in positions on, or towards, the head are 
termed cephalad. If they appeared towards the tail, 
they would be caudad (see caudiform). 
Cephalopterous pertains to certain species of birds 
that have winged or feathered heads. 
Cephalopterous birds, in spite of their name, are not 
really scarcities, just as much as Cephalopod 
molluscs are not odd and rare. In zoology, the 
Cephalopoda, like the Nautilus and the cuttle-fishes, 
is the most highly organised class of molluscs, 
characterised by a distinct head with arms and 
tentacles attached to it. The plumage on the ornate 
head of the umbrella bird (Cephalopterus ornatus) 
was studied, but since it is not really wing-like 
enough, it was abandoned in favour of the feathered 
head of the Bird of Paradise (Pteridophora alberti). 
The piece was carved on Saturday, 2 October 1993, 
in Imbuia (Phoebe porosa) and Oregon Pine (Thuja 
plicata). 
 
 C46 
CERCELÉE, RECERCELÉ 
Cercelée or recercelé, although derived from the 
French cercle for ‘circle’, don’t describe true circles. 
They are specific heraldic descriptions of the ‘circle-
like spirals’ found as forked clefts at the ends of the 
members of the crux cercelée. Another term 
recorded in the project for ‘like a circle’, is circinate 
(which see). It usually describes the vernation of 
leaves that are rolled-up like a shepherd’s crook. The 
frond on a fern is described as circinate because it is 
rolled up on its own axis from the apex to the base. 
Both cercelée and circinate indicate approximations 
of the circle. They are varieties of ‘circle-ish’, so to 
speak, but they are not circles. The word ‘circular’, 
in turn, forgive the pun, might be easier on the 
tongue and might seem more true to a proper circle, 
but it too is always ascribed to a host of deviant 
shapes, reminders of the true circle. ‘Circular’ has 
not found its way into the project because it is not 
foreign or recondite enough. A crux cercelée was 
made of Rosewood (Dalbergia stevensonii) and 
Zebrawood (Dalbergia melanoxylon) on Saturday, 
25 December 1993. 
 
 C47 
CEREBRIFORM. CEREBROID, 
CEREBRIC, CEREBELLAR, 
CEREBELLIC 



In Latin a cerebrum is a ‘brain’, and a cerebellum, a 
‘small brain’. In anatomy, the cerebellum is the little  
or hinder brain, situated behind and below the 
cerebrum, and above the medulla oblongata. Small 
resemblances, in character or form, to the 
cerebellum, are cerebellar or cerebellic. 
Cerebriform indicates something resembling the 
brain proper, in form or texture. Cerebroid, and 
cerebric also describe things resembling, or akin to 
the brain. Encephaloid designates the brain’s 
position and status in the head. The word cerebrose 
has nothing to do with form or structure. It comes 
from Latin for ‘hot-headed’, cerebrosus, and means 
‘brain-sick’ or ‘mad-brained’, and consequently, 
‘wilful’, and ‘stubborn’. For the BLIND 
ALPHABET PROJECT, a bilaterally symmetrical 
shape, brain-like in structure and slightly 
carunculate (which see) in texture, was made on 
Saturday, 9 October 1993. The brain is of Small-
leafed Lime (Tilia cordata), and the base, of Kiaat 
(Pterocarpus angolensis), is an allusion to how the 
brain fits into the skull. 
 
 C48 
CERNUOUS 
Cernuous, from the Latin, cernuus, for ‘to fall head 
over heels’, means ‘drooping’, ‘nodding’, 
‘pendulous’ and ‘bowing downwards’. The word 
usually applies to flowers and grasses. Cernuous 
word is mostly used in the sense of ‘slightly 
drooping’. For plant-attachments, like leaves and 
fruit, that fall off altogether, see caducity. It is 
difficult to imagine how a piece of wood can be as 
flexible and moveable as a blade of grass in the 
wind. The project-piece was resolved in the 
construction of composite two ‘grassy twigs’, first 
of all by hollowing out short lengths of thin round 
dowels, and then stringing them together under high 
pressure on a solid base. To add weight to the stems, 
and to anchor the tense fishing line, a terminating 
bud was fixed at the top of each. When the ‘twigs’ 
are nudged, they begin to sway and bob, only to 
resume their original positions. The terminal buds 
are of Leadwood (Combretum imberbe), the base of 
English Oak (Quercus robur) and Kiaat 
(Pterocarpus angolensis), and the bits of ‘twig’ of 
Poplar (Populus sp.). The work was constructed on 
Thursday, 7 October 1993. 
 
 C49 
CESTOID 
The Latin word cestus indicates a sought-after belt, 
or girdle for the waist. Both Venus and Aphrodite 
are said to have worn them. In earlier Greek, kestos 
meant ‘stitched’, so one can surmise that the older 
girdles may have been made of cloth. However, the 
Roman boxers used a cestus as covering for the 
hand, and this boxing glove consisted of thongs of 
bull-hide, loaded with strips of iron and lead. 
Something cestoid is ribbon-shaped. Tape-worms  

and flat-worms are of the genus Cestoda. They have 
a cestoid body consisting of a scolex, or anterior 
holdfast, with which they bite, an unsegmented 
neck, and a chain of segments called proglottids, 
formed by serial budding or strobilation. Their 
ribbon-like appearance is enhanced by the body 
being covered with a syncytial tegument. Syncytial 
means that it is a ‘multinucleate protoplasmic mass 
that has no cells’; in short, a slimy mess!. The 
project-shape was made on Friday, 8 October 1993, 
in reference to a thick leather belt, bunched-up and 
then released so that it is partly coiled. The wood is 
Mahogany (Swietiena mahogani) and Imbuia 
(Phoebe porosa). 
 
 C50 
CETACIAN, CETACEOUS 
Cetologists are scientists who study whales. A Greek 
ketos is a ‘whale’, with the result that the family of 
whales, dolphins and porpoises has been named the 
Cetaceae. Cetacian and cetatceous describe things 
pertaining to or resembling whales. Cetaceous 
mammals belong to the family of Ceteae. The 
Ceteae are divided in three distinct suborders: 
Odontoceti, modern toothed whales, including 
porpoises and dolphins, Mysticeti, the baleen 
whales, and Archaeoceti, a group of extinct toothed 
whales. One of the largest fossil dinosaurs was 
named a Ceteosaur in reference to its whale-like 
size. Whales are streamlined, almost hairless 
animals with horizontal tail-flukes and paddle-like 
flippers representing the forelimbs. The project-
piece is a study of a large sperm whale (Physeter 
catodon), also known as Moby Dick, the main  
character from Herman Melville’s novel. Note the 
absence of lateral fins and eyes. The eyes are 
situated just above the corners of the mouth and the 
lateral fins are dwarfed behind the eyes. The wood 
is Kiaat (Pterocarpus angolensis) and the piece was 
made on Monday, 11 October 1993. 
 
 C51 
CHARACT, CHARACTERY 
Characts are cryptic signs, able to conceal, invoke 
or conjure. Once common practice amongst the 
alchemists and cabbalists as secret signs or 
emblems, they are still, but only rarely, used. The 
Greek origin charactos means ‘notched’ or ‘toothed’ 
and charact notches predate characters. Charactery 
is the expression of thought by symbols or characts. 
Shorthand is a form of charactery. The artist once 
developed his own, indecipherable charactery in a 
book he didn’t want read. The piece, entitled 
Bangboek (The Book that is Afraid), resembles the 
cuneiform tablets of the Persians, and took six years 
to complete. A Charact is inscribed as an impressed 
mark, a stamp, letter or figure. Shortened characts 
are sigils, or sigil characts. The project’s sculpted 
charact signifies the word charact itself. Fred 
Gettings, in his research for his book, ‘A Dictionary  



of Occult, Hermetic and Alchemical Sigils’ traced it 
to a few ancient manuscripts, like the 14th century 
‘Conjuration’. The charact and its frame is of Red 
Ivory (Berchemia zeyheri) and the base of Imbuia 
(Phoebe porosa). The piece was made on Friday, 15 
October 1993. 
 
 C52 
CHARTACEOUS, CARTACEOUS 
In Greek, chartes is a leaf of papyrus or paper. 
Chartaceous or cartaceous, then, indicates 
something ‘of the nature of, or resembling paper’. 
Although peeling skin, flaking paint, and corn flakes 
look chartaceous, the best application is in botany 
for all dry leaves and bark. South Africa has a 
number of trees with papery bark. Some of the most 
notable are the Paperbark False-thorn (Albizzia 
tanganyicensis), the Paperbark Thorn (Acaia 
siberana variety woodii) and the Paperbark 
Corkwood (Commiphora marlothii). Perhaps the 
best known North American paperbark is the Paper 
Birch (Betula papyrifera). The piece made for the 
BLIND ALPHABET PROJECT is an oval shape, 
held into position by four thin pieces of wood, 
resembling paper with curled-up corners. The work 
was carved in the manner of a primitive cartouche 
(which see). The base is of English Oak (Quercus 
robur) and Red Oak (Quercus rubra). The bits of 
‘paper’ are carved from tough Pau Marfim 
(Balfourrodendron riedelianum) and the date of 
completion is Tuesday, 5 October 1993. 
 
 C53 
CHELIFORM, CHELATE, CHELOID, 
CHELIFEROUS 
In Greek, a chele is a ‘cloven hoof’, or a ‘cloven 
implement’. Cela, plural chelae, is a zoological term 
for the prehensile claws of crabs, lobsters and 
scorpions. Cheliform things are shaped as the chela, 
or pincered as a pair of chelae. General 
resemblances to their shape or character are denoted 
by chelate and cheloid. Cheliferous bodies have, or 
can grow chelae. The most remarkable cheloid fixed  
action patterns are performed by fiddler crabs of the 
genus Uca. One of their two chelae is enormously 
enlarged, seemingly having been evolved primarily  
for sexual and aggressive displays. ‘Caterpillars ’ 
with specially adapted claws, to pick up trees or soil, 
are the among the largest manufactured chelate 
implements on earth, but, smaller cheliform 
implements are used by dentists, to pull teeth; by 
mechanics, to pull tyres from their rims; by cooks, 
to crack nuts; and by beauticians, to remove 
blackheads and pimples. For the project, a two 
pincered claw, swivelling on mechanical hinges, 
was made to resemble the workings of the chela of 
a crab on Tuesday, 12 October 1993. The wood is 
Imbuia (Phoebe porosa). 
 
 C54 

CHELONIAN 
The Greek for a tortoise is chelone. Chelonian 
pertains to, and describes, resemblances to the 
family of tortoises and turtles, called the Chelonia, 
or Testudines, as preferred by some. The largest 
tortoise is the nearly extinct Galapagos tortoise 
(Testudo elephantopus). Its length, measured along 
the curve, can be up to 1.3 metres, and its weight, up 
to 180 kilograms. Turtles, or water-tortoises are 
slow-moving, unagressive, toothless animals with 
flipper-like legs, ranging in length from less than ten 
centimetres to more than two metres. Other things 
with chelonian shapes are round, bulging hikers’ 
tents, ladybird bugs, flying saucers, and 
Buckminster Fuller’s (b. 1895) huge geodesic 
domes in architecture. Geodesic means that they 
mathematically occupy large portions of the earth’s 
surface. Tortoises are somewhat geodesic. The 
domed chelonian shell is called a carapace, and the 
bottom is a plastron. A tessellated, solid chelonian 
dome was made for the project on Thursday, 14 
October 1993, in English Oak (Quercus robur), a 
South African grown Pine (Pinus sp.), and Burmese 
Teak (Tectona grandis). 
 
 C55 
CHLAMYDATE, CHLAMYDEOUS, 
CHLAMYS 
Chlamydate means ‘having a mantle’. In botany 
chlamydeous denotes the phenomenon of having one 
or more floral envelopes. Chlamydate is preferred in 
zoology, but, in both, botany, and zoology, the 
mantle-covering of a seed, or an organ, is a chlamys. 
The Greek chlamys, also chlaina, is a short mantle, 
or military cloak worn by horsemen. It was draped 
around the upper body, and fastened with a brooch 
on the right shoulder, leaving the right arm free. The 
four corners hung loose on the right side, the two 
lower ones sometimes being rounded. The chlamys, 
is represented in the names of the 
Chlamydobacteriales, slimy water-bacteria that 
have their cells sheathed; the Chlamydomonas, 
green algae with biflagellate (which see) cells 
shrouded in membranes; the Clamydosaurus, or 
frilled lizard; the Chlamydoselachidae, a family of 
frilled sharks; and the Chlamydophorus truncatus, 
or well-known Armadillo with its plated mantle. The 
shape made for the project is a floral bud, or nut, 
equipped with two mantle-like involucres or frills . 
The piece, made on Saturday, 16 October 1993, is in 
Kiaat (Pterocarpus angolensis). 
 
 C56 
CHORIPETALOUS 
Choris, in Greek, means ‘apart’ or ‘asunder’. It is 
employed, as prefix, in combinations with other 
words like choripetalous, which means ‘having 
separate petals’. Other words in the project, related 
to petal-separation, are apopetalous and 
catapetalous (which see). Perhaps the Daisy-flowers  



in the Compositae family demonstrate the 
separateness of their petals better that any other 
flower. It is because their petals are so distinct and 
loose, that some form of florimancy, which is 
divination by means of flowers, is practised by many 
uncertain lovers. If the first petal is pulled off by a 
girl she will exclaim: “He loves me.” The second 
one will be followed by a: “He loves me not.” She 
will continue with: “He loves me. He loves me not.”, 
until the last flower-petal reveals the true state of 
affairs. The choripetalous shape made for the 
BLIND ALPHABET PROJECT is a schematic 
construction of a Daisy flower with separate and 
pointed petals. The piece, in Imbuia (Phoebe 
porosa), Pau Marfim (Balfourrodendron 
riedelianum) and Meranti (Shorea sp.), was made on 
Wednesday, 13 October 1993. 
 
 C57 
CHOROID, CHOROIDAL, CHOROIDEAN 
The Greek chorion is the outermost membrane 
enveloping a foetus before birth. Choroid, and hence 
choroidal or choroidean, usually describe other sacs 
that resemble the foetal sac in form or vascularity. 
Such sacs are safeguarding shelters for extremely  
sensitive organs. The eyeball in its choroid coat or 
tunic enjoys the protective custody awarded to the 
unborn foetus. The brain has two choroid plexuses 
that form a thin membrane around a network of 
blood-vessels. The anterior choroid plexus occurs 
before the mid-brain (diencephalon), and the 
posterior occurs above the portion of the brain 
attached to the spinal cord (medulla oblongata). The 
shape of the human choroid, outside the body, looks 
a little like a blown-up paper bag, gathered in at the 
top. Its frayed top, with the crumpled-paper likeness, 
is the vascular feeders. Of course, still inside the 
body, the shape will be less globular, and more in 
the form established by the uterus and the foetus. 
The project-shape depicting the chorion in Kiaat 
(Pterocarpus angolensis) and an unknown wood, 
was made on Monday, 1 November 1993. 
 
 
 
 C58 
CIBORIUM 
The Greek kiborion is the cup-shaped seed vessel of 
the Egyptian water-lily, and also a drinking-cup  
obtained from this seed vessel. The Latin ciborium 
is simply a metal cup. The Eucharist is stored in a 
receptacle called a Ciborium. From its association 
with the drinking-cup for the Eucharist, a special 
canopy, raised over the high altar, and later also over 
a tomb, was called a ciborium. The structure is 
normally a dome, supported on columns and free-
standing from any supporting wall. Ciborium, as it 
applies to the altar-canopy, is not as well established 
in architecture as the term baldachin. It appears as if 
the word ciborium is used more in reference to the 

dome of the canopy, whereas the word baldachin 
denotes structures of varied roof-shapes. The 
project-model is a domed canopy over a podium. 
The artist did not always have access to a turning 
lathe, some pieces in the project, as the dome of the 
ciborium, had to be hand-shaped. The piece in 
Imbuia (Phoebe porosa), Mahogany (Swietiena 
mahogani), Rosewood (Dalbergia stevensonii) and 
Poplar (Populus sp.), was made on Tuesday, 9 
November 1993. 
 
 C59 
CILIIFORM, CILIFORM, CILIATE, 
CILIOLATE, CILIARY, CILIAR 
Both the Latin and physiological word for an eyelash 
is cilium, plural cilia. In fact, eyelashes or outer 
edges of the eyelids; any delicate hairs resembling  
eyelashes; any minute hair-like processes; and 
similar fringes on leaves and insect wings, are all 
cilia. Ciliiform, ciliform, ciliate or ciliolate 
phenomena are fringed with minute cilia. The 
Venus’s flytrap (Dionea muscipula) is able to trap 
insects in its ciliate fringes. Trimmed stitching on a 
wound has a ciliate appearance. Ciliary, also ciliar, 
describes anything pertaining to eyelids or 
eyelashes. Ciliophora, commonly referred to as 
Ciliates are the 6,000 living species of microscopic 
protozoans. These have short hair-like organelles 
(cilia) that help them to move about and gather food. 
For the project, two delicate rows of very thin, 
curved pieces of wood, resembling eyelashes, were 
sculpted around an open centre. The base is of Pau 
Marfim (Balfourrodendron riedelianum) and the 
cilia of Kiaat (Pterocarpus angolensis). The piece 
was made on Saturday, 23 October 1993. 
 
 C60 
CINGULATE, CINGULUM, CINGLING 
A cingulum, is a ‘girdle’ in Latin, and in the church, 
it is the girdle of a priest’s alb. In common usage, the 
word cingle, for ‘belt’ or ‘girth’ is preferred. 
Cingling is both a noun and a verb, but it is rarely 
used. Cingulum also designates a surgical cincture, 
the waist, or a band surrounding the base of the 
crown of the tooth. Earthworms have a cingulum, 
also called a clitellum, which is a raised band 
encircling the body towards the middle. The 
Cingulata is an infra-order of edentate (they have 
few or no teeth) mammals, comprising the 
glyptodonts, or extinct armadillos, and the 
Dasypodidae, or present-day armadillos. Armadillos  
have a protective covering, composed of solid, 
buckler-like plates, separated by moveable 
transverse bands that are distinctly cingulate. These 
bands cover most of the body, including the head 
and the tail. For the project, a cylindrical shape was 
made in reference to the shaft of a tooth. A thick 
cingulum was then ‘girded’ around the one end. The 
main body of Tamboti (Spirostachys africana), and 



the band of Yellowood (Podocarpus sp.) were made 
on Saturday, 30 October 1993. 
 
 C61 
CINQUEFOILED, CINQUEFOIL 
A cinquefoil is an heraldic figure, having five petals 
or leaves. The Latin quinque, and the French cinq, is 
‘five’; folium is a ‘leaf’. In spite of it being a five-
leafed foil, the figure derives from a petal; that of the 
Common cinquefoil (Potentilla cinquefoil). The leaf 
of this plant is very spiky and irregular, but its flower 
shows the typical roundings of the cinquefoil 
ornament. If, in heraldry, the figure is formed by a 
cut-out hole, it is termed ‘pierced’, and, in 
architecture, the cut-out design is frequently used as 
the open frame around a window or an arched door. 
The architectural cinquefoil is usually in the pointed 
style, that is, it combines with small cusps or 
projecting arches that repeat the outline of the foil so 
that it appears staggered and recessed. There are 
three kinds of stylised foliated decoration: trefoil, 
quatrefoil, and cinquefoil. A cinquefoil-shape, like 
that of Gothic architectural decoration, was made for 
the project on Monday, 25 October 1993. Note the 
cusps, or small, pointed projecting arcs, of Imbuia 
(Phoebe porosa), outlining the cut-out foil-design of 
Matumi (Breonadia microcephala). 
 
 C62 
CIPPUS 
Originally the Romans called any stake, post or 
gravestone, a cippus. Later, any fence or fortification  
of skewered pales or stakes could be referred to as 
such. In the English of the beginning of the 
eighteenth century, its meaning became 
sophisticatedly attached to a landmark, a sepulchral 
monument; more specifically a small, low column, 
usually pointed and square and sometimes without a 
base or capital, bearing an inscription. In ancient 
Greece, heaps of stones, left by travellers as wayside 
shrines, to seek the protection of Hermes, underwent 
a similar tidying-up process and became orderly, 
quadrangular pillars, called hermeias. These Greek 
cippi were later turned into lavishly ornate 
designer’s objects with a bust of Hermes fixed onto 
a carved phallus. The project-shape is a small 
monument in the form of the sharpened end of a 
square stake such as would be used in a stockade. It 
carries the inscription ‘cippus’, in the place normally  
designated to inscriptions. The pointed top is Oregon 
Pine (Thuja plicata), and the base is sealed-off with 
Tamboti (Spirostachys africana). The piece was 
made on Tuesday, 26 October 1993. 
 
 C63 
CIRCINATE, CIRCINAL, CIRCINATION, 
CIRCUE 
In Greek, kirkinos is a ‘circle’, and in Latin, 
circinare means ‘to make round’. Circinate, also 
circinal, is the appearance of something rounded, or 

made circular, like a shepherd's crook; or, that mode 
of vernation in which a leaf is rolled up on its axis  
from the apex to the base, as in the way the fronds 
of ferns are coiled in from the tip. Circinate, and 
circination, indicate approximations of the circle. 
They are varieties of ‘circle-ish’, so to speak, but 
they are not true circles. A cirque is a ring of Druidic 
stones. The artist undertook a study-visit, of almost 
two weeks, during the making of the 300 shapes in 
1993, to the prehistoric stone cirques, in the 
Avebury Cycle, in south-west England. Upon return, 
he made a special Druid’s cirque of withed (bound-
up) bavins (bundles of wood or twigs), concealed in 
an annuloid (which see). The project-piece is a coil 
of Imbuia (Phoebe porosa), laced with a row of short 
cylinders of Saligna (Eucalyptus saligna) and 
Jelutong (Dyera costulata). It was made on 
Wednesday, 27 October 1993. 
 
 C64 
CIRRIFORM, CIRRATED, 
CIRRIGEROUS, CIRROSE, 
CIRRHOS E, CIRROUS 
The Latin, cirrus, mostly used in the plural form, 
cirri, is a ‘curl’, or ‘tuft of hair’; a small hair-like 
ringlet; or a fringe on a dress. Cirriform things are 
frizzy-haired, or, of a densely curled, wavy shape. 
Tendrils of creepers are cirriform. The cirus-clouds 
found at the highest altitudes, are so called because 
their filaments and wisps are cirriform, somewhat 
like thin, frayed, transparent fleeces of wavy wool. 
Cirrus-clouds themselves gave rise to fleecy, 
fleeting things being named cirrose, cirrous, or 
cirrhose. Snow drifting on water, or sea-foam 
gathering at the water’s edge, for example, look 
much more like cirrus-clouds than like frilly hair. 
Things cirrigerous, or cirrated bear, or is fringed 
with cirri. The project-piece is a mop of frizzed , 
woolly frills, hanging in beard-like layers from a 
central support. It was made on Tuesday, 2 
November 1993. The black, frayed fibres are 
synthetic cotton, and the central support is made of 
Jarrah (Eucalyptus marginata), South African 
grown Pine (Pinus sp.) and English Oak (Quercus 
robur). 
 
 C65 
CIRSOID 
Cirsoid applies, mainly in pathology, to networks 
that are varix-like, or varicose. The Greek, kirsos, is 
an enlargement of a vein, In Latin, and also in 
pathology, varix, is a permanent abnormal dilation 
of a vein or artery. Smaller cirsoid, or varicose veins 
are detectable because their small clots explode in 
minute blue and red trickles on the inside of the 
skin’s surface. Cirsoid appearances are vein-like, 
and abnormally swollen in places. Each of the ridges 
across the whorls of a univalve sea-shell is cirsoid, 
or thickened, like varicose veins. A cirsocele, in 
pathology, is the varicose enlargement of the 



spermatic (sperm-carrying) vein. A cirsotome is a 
special surgical instrument, used for the removal of 
varix. The project-shape is an impression of a cross-
section of skin showing a network of cirsoid veins; 
note how they are expanded at the junctures. 
Usually, a cirsoid manifestation is lumpy, clot-like 
and occurs irregularly, anywhere along the length of 
a vein. Uneven lumps in hand-spun wool are 
decidedly cirsoid. The wood is Imbuia (Phoebe 
porosa), and the piece was made on Thursday, 28 
October 1993. 
 
 C66 
CISSOID 
The cissoid is a mathematical curve, resembling the 
curved lines and cusp on the margin of the Ivy-leaf 
(Hedera helix). The curve was invented by Diocles 
(c. 180 BC) in connection with the duplication of the 
cube. It consists of a plane curve with two branches, 
meeting at a cusp of the first kind, at a fixed point on 
a circle, the distance of each point on the curve from 
the fixed point being equal to the distance of the 
intersection of the same cord when extended with a 
fixed tangent to the circle at the end of the diameter 
through the fixed point. The Greek for ivy is kissos. 
The project-shape is a model of the cissoid curve of 
Diocles, and its mathematical co-ordinates are 
superimposed on the shape of an Ivy-leaf. The curve 
was made on Friday, 29 October 1993, to resemble 
the terminal cusp of the leaf, but it is not certain 
whether, originally, it may not perhaps have been 
named after the lateral cusps. The shapes of the 
leaves of different varieties of Ivy is also variable. 
The mathematical lines are in Blackwood (Acacia 
melanoxylon), the leaf in Mahogany (Swietiena 
mahogani), and the base in English Oak (Quercus 
robur). 
 
 C67 
CLARION, CLARICORD, CLARENDON 
Clarion, in heraldic terminology, is of uncertain 
origin. There is no uncertainty about the appearance 
of the shape that the heraldic term clarion 
designates, but, it has been thought to be a musical 
instrument, or an organ rest, a stop or sufflue, and 
even, occasionally, a lance or spear rest. The 
enigmatic object has also been called a claricord or 
clarendon, with later derivations such as clarionet or 
clarinet; but, these terms have specific non-heraldic 
meanings. They denote shrill-sounding trumpets 
with narrow tubes; trumpets which the shape of the 
heraldic clarion does not even begin to resemble. 
Even the term clarion itself is commonly understood 
to indicate such a trumpet. Although it is 
misleadingly termed, the image of the heraldic 
clarion is quite frequently represented. With the 
exception of the bugle, musical instruments are not 
that often seen on heraldic charges. For the BLIND 
ALPHABET PROJECT, a clarion was constructed 
according to heraldic specifications on Monday, 8 

November 1993, in Jelutong (Dyera costulata) and 
Imbuia (Phoebe porosa). 
 
 C68 
CLASTIC, CLAST 
The Greek klasis is a ‘breaking’, and klastos, 
‘broken in pieces’. In geology, clastic rocks and 
stones are the broken pieces of older sedimentary 
rocks. These fragments are called clasts. They may  
vary in size from boulders to silt-sized grains, and 
are invariably the products of wind-, water, or ice-
erosion, followed by a deposition in a new setting. 
Consolidated clastic rocks include conglomerates, 
sandstones and shales. In anatomy, a clastic model 
is composed of separate pieces that can be 
dismantled or rebuilt. Nowadays, one can purchase 
clastic models of any aeroplane, and clastic skeletal 
models of all the prehistoric animals. The historic 
iconoclastic wars (8th and 9th centuries) saw the 
smashing of sacred images in the Byzantine church. 
The project-piece is a clastic cube made by the artist 
in 1985. It breaks down in four different sections, 
each consisting of many complex, angled parts. 
Such a complex structure is impossible to make in a 
single day, so an old work was dedicated to the 
project on Friday, 5 November 1993. The wood is 
Leadwood (Combretum imberbe), the heaviest 
South African hardwood. 
 
 C69 
CLATHRATE, CLATHROID 
In Greek, a lattice is a klethra, and in Latin, it is a 
clathri. Clathrate, and also clathroid, consequently, 
mean ‘criss-crossed’. They designate patterns or 
structures that resemble lattice-work. Cancellate 
(which see) is a synonym. Clathrate structures can 
be as fine, or finer than a sieve, or as coarse as the 
scaffolding next to a large building. The clathrate 
pattern of expanded metal is created when a flat 
sheet of metal is first of all pierced into thousands of 
small, knife-like slices, and then drawn apart under 
tremendous force. In the order of Clathrinida 
sponges, the most complex system of anastomosing 
(see anastomosis) clathrate tubes accounts for the 
order’s name. The porous texture in the sponges 
consists of a criss-crossing in every direction of 
small tubes, simultaneously ‘mouthing’ into each 
other to create the effect of a ‘nest’, or nidus. The 
project-piece has simple diagonally overlapping 
latticed wooden laths as used in a garden trellis. The 
crossing strips are of Saligna (Eucalyptus saligna), 
mounted on a base of Kiaat (Pterocarpus 
angolensis). The piece was completed on 
Wednesday, 20 October 1993. 
 
 C70 
CLAVIFORM, CLAVATE, CLAVATED 
Clavate, clavated, and also claviform, describe 
things club-shaped, or thickened towards the apex, 
like a club. In Latin, clava means a ‘club’. A club is 



taken to be a short heavy staff, for use as a weapon, 
thin at the hand-held end, and thicker at the other. 
Golf-clubs somehow contradict the shape and 
weight intended by clava. Perhaps the prehistoric 
club used by cavemen, to keep their wives in order, 
is more like the real thing. Clavate can also mean 
singularly ‘knobbed’ in reference to a club’s 
thickened end. The Polyporales is an order of fungi, 
found on soil or rotten wood, and the order includes 
about 500 species of club fungi, or Clavariaceae. 
One representative genus of these is Clavaria, which 
comprises about twenty-five sub-species. Another 
equally complex and numerous order of fungi, the 
Clavicipetales, has its members living on grasses, 
insects, spiders, and even on other fungi. Fungi seem 
to claim the shape of the club as their characteristic 
trademark. The piece made for the project on 
Tuesday, 19 October 1993, is a primitive, 
asymmetrically shaped club. The wood is Kiaat 
(Pterocarpus angolensis). 
 
 C71 
CLECHÉ, CLECHY, CLECHÉE 
Cleché, clechy and clechée are heraldic terms for 
two things. Firstly, they mean ‘voided’, or ‘hollowed  
throughout’. Something rendered cleché is drawn in 
outline, so that it appears as if one can see through 
it, or drawn in volumetric lines so that it appears as 
if one can see into it. The terms also denote 
something with its extremities shaped like the 
handle of an ancient key. The words derive, through 
French, from the Latin, clavis, for ‘key’, and, 
clavicatus, for ‘key-holed’. The project-shape is the 
heraldic crux cleché that illustrates both meanings. 
It is sculpted in the traditional narrow border used 
for a key-holed effect, and the endings of its 
members are also shaped like an ornate key-handle. 
The cross as key is a symbol of authority and 
custody over something entrusted to one, and, 
consequently allows privileged access to a special, 
treasured possession. Peter was given this key to the 
kingdom of heaven (Matthew 16:19). The piece was 
made on Monday, 27 December 1993, of Imbuia 
(Phoebe porosa), with its grain running across that 
of Yellowwood (Podocarpus sp.), so that the thin 
interlacing will not snap. 
 
 C72 
CLEVIS, CLEVY, CLEVVY 
A clevis is a U-shaped piece of iron with a pin or bolt 
passing through holes in the two top-ends, for 
bolting to the end of a beam or the like. The free end 
of the clavis forms a loop to which a tackle may be 
attached. The Old English origin clyfes, means ‘to 
cleave’. Clevis is usually treated as plural, and, 
occasionally also as singular, but clevy and clevvy 
are always in the singular. A clevis is the primitive 
forebear of the cleft cotterpin. The cleft cotterpin, 
like a clevis, is bent double on itself, but it is so 
tightly doubled-up, that it will fit snugly into, and 

through a hole. The two points emerging on the other 
side can be bent over so that it will remain fixed , 
securing things into position. Cotterpins can also not 
be cleft, like singular pins, keys and wedges 
fulfilling a similar function to that expected of the 
cleft cotterpin. The piece made for the BLIND 
ALPHABET PROJECT on Friday, 22 October 
1993, is a clevis, like one forged from a flat piece of 
metal by a blacksmith. The U-bar is made of 
Blackwood (Acacia melanoxylon), and the pin that 
runs through it of Saligna (Eucalyptus saligna). 
 
 C73 
CLINOID 
A clinoid object resembles any of the many shapes 
of a bed. In Greek, kline means ‘that on which one 
lies’, ‘couch’, or ‘bed’. The Greek klinter is more 
specifically a ‘couch’ or ‘sofa’. The sphenoid bone 
at the base of the skull has four projections that look 
like modified posts on a four-poster bed. These 
apophyses (outgrowths) are the clinoid processes. 
Anterior clinoid processes extend back to a point 
beside each optic foramen, the openings that let the 
optical nerves through to the brain. The sella turcica, 
or ‘Turk’s saddle’, forms the base of the sphenoid 
‘bed’. Surfaces on which other things are incumbent 
can be clinoid, for example, flower-beds, the bottom 
of a lake or stream, a resting surface like a matrix or 
foundation, and the stone-surface on which railway 
tracks run. The word ‘clinic’, is also derived from 
‘bed’. The Greek klinikos is a physician that visits 
patients in their beds. For the project, the shape of a 
king-size bed, without any bed-posts, covered by a 
bed-spread over a pair of cushions was made on 
Thursday, 21 October 1993. The wood is Imbuia 
(Phoebe porosa), and Mahogany (Swietiena 
mahogani). 
 
 C74 
CLYPEATE, CLYPEAL, CLYPEIFORM, 
CLYPEOLAR, CLYPEOLATE, 
CLYPEASTROID 
In Latin, a clipeus is the rounded bronze shield of the 
Roman soldier, and it later also signified the sun’s 
disk, or even the vault of heaven. In entomology, it 
is the broad, shield-shaped part of the head of some 
insects., Hence, a clypeate, or clypeal object or 
phenomenon is shaped like, or related to a round 
buckler. Clypeate things might, however, also be 
termed scutate (see biscutate). Clypeiform 
specifically denotes resemblances to the shape of a 
shield, whilst clypeolate, and clypeolar, related to 
the Latin clypeolum, indicate the appearances of 
very small shields or clypeoles. One genus of about 
130 kinds of sea-urchins, the Sand dollars, Cake 
urchins, or Pansy shells, as they are known in South 
Africa, are shielded in slightly bulging disk-like 
shells. They consequently belong to the order 
Clypeastroidea. Asteroid (which see) means ‘star-
like’. Clypeasters, and things looking like, or related 



to them are clypeastroid. The project-shape is a 
simple oval disk, of Imbuia (Phoebe porosa), made 
on Thursday, 4 November 1993. 
 
 
 
 
 C75 
COACERVATE, COACERVATION 
Coacervate is a verb for, ‘to heap together’, or 
‘accumulate’, and an adjective for things that are 
heaped together, or gathered into one place. The 
word also applies figuratively to piling-up of 
thoughts and emotions. Coacervation is the action of 
heaping together; or the fact of being heaped 
together, and, a mass heaped together. The words 
derive from the Latin coacervatio, ‘a heaping 
together’, and acervus, a ‘heap’. Clouds, in the sky, 
might appear heaped-together, but there, the specific 
term cumulate (which see) applies. One might find 
better coacervations at the untidy rubbish dump and 
compost heap, or at the neatly shaped haystack, and 
as sugar on a teaspoon. Sand dunes are all 
coacervated. The project structure shows the careful 
piling together of square, rectilinear planks of 
timber, all pointing sky-ward. The pieces forming  
the stack are a random selection of Mahogany 
(Swietiena mahogani), Kiaat (Pterocarpus 
angolensis), and Imbuia (Phoebe porosa). The base 
is English Oak (Quercus robur), and the piece was 
made on Thursday, 25 November 1993. 
 
 C76 
COAK, COCK 
A coak , also called a cock , is a tabular (flat) 
projection, left on the face of scarfed timber to fit 
into a recess in the face of another which is to be 
joined to it, so as to prevent slipping. A dowel or a 
pin of hard wood, keeping surfaces from slipping 
and sliding, or the bush of a block, or, the sheave in 
which the pin revolves, can all be termed coaks. To 
coak ,  is to join by the aid of coaks. The Italian word 
cocca and French, coche, mean ‘a notch’. The 
artist’s father left him his old work-bench on which 
he had made so many wooden articles. The flat 
surface has numerous holes in line with a moveable 
vice. Two metal coaks slip into these holes to help 
tighten the work-piece. In analogy to this clamping  
system, the construction made for the BLIND 
ALPHABET PROJECT is a block, made 
immovable on a flat surface by means of three stops, 
coaked into three grooves. The block is made of 
Kiaat (Pterocarpus angolensis), the base of 
Burmese Teak (Tectona grandis), and the coaks are 
of Saligna (Eucalyptus saligna). The piece was 
finished on Saturday, 13 November 1993. 
 C77 
COARCTATE, COARCTATION, COARCT 
Coarctate, and coarctation indicate a state of being 
pressed close together; of being confined, or 

contracted. In entomology, for example, the terms 
apply to the horny case of pupae, and the softer, 
restricting envelopes of cocoons. Coarctation is also 
better known to indicate a confinement of the 
movement of people or animals. to specific limits . 
Zoos and jails are places of social coarctation. 
Coarct is the verb for restricting, pressing or 
drawing together. When children are coarcted, they 
are grounded. The Latin artus means ‘confined’. 
The project-structure is a box with a loose cluster of 
irregularly constructed rectilinear shapes, fitting 
snugly into it. The outside extremities of the cluster 
conform to a perfect cube. It can fit snugly into the 
box in twenty four different positions. If the cubic 
cluster should fail to slide smoothly into the box, a 
little wriggling will let it drop. The box is of 
Mahogany (Swietiena mahogani), and the cluster 
consists of a mixture of Tamboti (Spirostachys 
africana), Kiaat (Pterocarpus angolensis), English 
Oak (Quercus robur) and Mahogany. The piece was 
made on Wednesday, 24 November 1993. 
 
 C78 
COCCULIFEROUS, COCCIFEROUS, 
COCCIGEROUS 
The Greek for a berry is kokkos, and the Latin for it, 
coccum. In botany, a small berry is a coccule. Hence, 
cocculiferous, denotes the bearing of very small 
berries. Cocciferous, and also coccigerous denote 
that a plant, or something else, is berry-bearing. 
Since all berries are quite small, both these terms are 
very seldom used. A string of beads and baubles on 
a Christmas tree, are the result of such a cocciferous 
habit. There are no words, formed from coccum, that 
mean ‘berry-like’. It seems that the shape, texture 
and characteristics of the individual berry are 
subservient to the fact that berries are plentiful, 
grouped or bunched. The Coccosteid, a fish of the 
family Coccosteidae, has the plates all over its body 
studded with berry-like tubercles. The project-
structure comprises strings of roughly shaped 
wooden beads, strung-up to resemble arched 
branches bearing Coccolith berries. Coccoliths are 
deep-sea algae consisting of stone-like berries. The 
base is of English Oak (Quercus robur), and the 
‘berries’ of many miscellaneous bits of wood. The 
piece was constructed on Saturday, 20 November 
1993. 
 
 C79 
COCHLEARIFORM 
Cochleariform, from the Latin cochleare, means 
‘spoon-shaped’. In medical prescriptions, a 
cochleare, although now somewhat archaic, is a 
spoon, or spoonful. The spatulate concavities of 
some shapes of leaves, husks, and the bills of birds, 
can be cochleariform. The African Spoonbill 
(Platalea alba) probes its very peculiar bill into 
muddy waters in most of sub-Saharan Africa. One of 
the night herons of Central and South America is 



called the Boat-billed heron, or simply, Boatbill. Its 
unusually shaped bill, however, has earned it the 
zoological name of Cochlearius cochlearius, freely 
translated as ‘Spooner spooner’. Ornithologists 
believe it to be so unique that some insist it belongs 
in its own family, the Cochleariidae. It would then 
be the only bird in that family! There is also the 
Spoonbill duck, or Shoveller (Spatula clypeata) (see 
clypeate), Spoonwort or Scurvey grass (Coclearia 
officinalis), and an archaic freshwater fish, called the 
Spoonbill cat (Polyodon spathula). The shape made 
for the project is a large stylised spoon, made of 
Oregon Pine (Thuja plicata) and Meranti (Shorea 
sp.) on Friday, 12 November 1993. 
 
 C80 
COCHLEARY, COCHLEATE, 
COCHLEATED, COCLEAN, COCLEAR 
The Greek word kochlias means a ‘snail’, or ‘screw’, 
translated as cochlea into Latin. Archimedes 
invented a water-screw which is still called a 
cochlea. Cochleary, and all four its kindred 
adjectives, then, indicate something with an 
appearance resembling a snail-shell, spiral, or 
winding. A spiral staircase is a cochlea, so is the 
spiral cavity of the internal ear. General 
characteristics of spiral phenomena are indicated by 
cochlean or cochlear. Other words that describe 
spirals are bostrychoid and circinate (which see). 
Conchologists call a spiral snail-shell a cochlea. 
Cochlites are fossilised spiral shells. Under 
conchoid (which see) the difference between flat, 
mussel-shells and spiral shells is discussed. The 
project-shape is a detail of the kind of winding curve 
that may be found in a spiral shell. It was made in 
analogy to the cochlear artworks of the 
Constructivist sculptor brothers, Anton Pevsner 
(1886-1962) and Naum Gabo (1890-1977). The 
wood is unidentified, but could be Limba. The piece 
was made on Saturday, 11 December 1993. 
 
 C81 
COGUE, COG 
A cogue, also cog, is a small wooden cup, or a wooden 
pail. A cogueful is as much as a cogue will hold. 
Drinking a cogueful of some potent intoxicant is an 
irony, because the implication is that a ‘shipful’ is 
really taken in. In the Old French, a coque was an early 
form of ship, broadly built, with roundish prow and 
stern. The cock-boat, a smaller version of this ship, 
was called a coquet by the French. A cag was an even 
smaller kind of English fishing vessel. Keg, which 
derives directly from cag, is a small barrel or wine-
cask, containing almost forty litres of liquid. In 
Scottish, a wooden bucket is a kog. The project’s 
cogue is an allusion to the power a ‘shipful’ of wine 
can exercise when taken in. Benjamin Franklin in his 
‘Drinker’s Dictionary’ of 1733, put it that “he is right 
before the wind with all his studding sails out.” An 
ironically small, wooden wine-glass with a slender 

stem was turned on a wood-turning lathe on Thursday, 
11 November 1993. To emphasise the cogue-part of 
the glass, its stem is sunken into a larger holder. The 
wood of the cogue is Tamboti (Spirostachys africana) 
and that of the holder is Kiaat (Pterocarpus 
angolensis). 
 
 C82 
COLLIMATION, COLLIGATION, 
COLLIGATED, COLLIMATED 
The Latin, collineare, means ‘to bring together into a 
straight line’. Collimation applies to a bundle of rays 
that is rendered parallel. Lenses are able to collimate 
the rays of light passing through. Collimating 
procedures are followed when one adjusts the line of 
sight on a telescope, or when one places two lenses so 
that their optical axes are in the same line. A collimator 
is an instrument that affects collimation. Collimate is 
similar to colligate. In Latin, colligare means ‘to bind 
together’, or ‘to connect’. Isolated facts are colligated 
by generalisation or hypothesis, in logic, when they 
are brought into relation. Honnibal, the TV hero of the 
‘A-Team’, always said: “I love it when a plan comes 
together (collimates).” Collimation as a ‘binding’, or 
‘connecting together’, applies especially to material 
phenomena. Bavins (which see), jerseys, and puzzle 
pieces are colligated. The project-piece is five wooden 
shafts, suggesting rays of light, made to converge on 
each other, but when they meet, they become 
collimated in a unified direction. The wood is Saligna 
(Eucalyptus saligna) and the date of completion is 
Tuesday, 16 November 1993. 
 
 C83 
COLUBRIFORM, COLUBRINE 
In Roman times, a coluber was any snake, like an 
adder, or harmless snake. Colubrinus Romans were 
‘snaky’ or cunning, and colubrine still describes 
characteristics, or forms pertaining to snakes in 
general. Coluburs in zoology comprise more than 
2000 species of snakes of the superfamily 
Culubroidae, and more specifically, the 1500 species 
in the family Colubridae. Many Colubrids constrict 
their prey. Most lay eggs, but some aquatic forms are 
live-bearing. The Boomslang (Dispholidus typus) of 
Africa is the only Colubrid that is decidedly dangerous 
to man. The Flying snakes (Chrysopelea) of Asia 
flatten their undersides to glide short distances through 
the air. A Mexican myth says that the Coachwhip 
(Coluber flagellum) (see biflagellate) can coil a man 
to a tree and whip him to death. Whips, worms, 
spaghetti, hose-pipes, and the roots of trees are 
colubriform because they look like snakes. The 
project’s ‘snake’ is a walking-stick, in reference to the 
antics of Moses, who tried to impress Pharaoh by 
changing a walking-stick into a snake. The wood is 
Transvaal Siverleaf (Terminalia sericea) and the piece 
was made on Monday, 6 December 1993. 
 
 C84 



COLUMBACEOUS, COLUMBINE 
The Latin word for a dove or pigeon is columba. 
Columbaceous and columbine describe things 
pertaining to the nature or shape of a dove. The order 
of Columbiformes contains the doves and all the dove-
like birds. The 300 species of doves are themselves in 
the family of Columbidae. The other family, the 
Pteroclididae, is that of the Sandgrouse. There was a 
time when the Columbiformes comprised three 
families, but one, the Raphidae family of Dodos is no 
longer with us. Columbine the adjective is not to be 
confused with the plant Columbine (Aquilegia 
vulgaris), which has a most attractive and dainty star-
shaped spurred (see calcariform) flower. With some 
stretch of the imagination, its petals appear to be 
columbine, that is, in the general shape of a dove, or 
aquiline, that is, in the shape of an eagle. Columbine is 
also a special bluish dove-grey colour. The shape 
made for the BLIND ALPHABET PROJECT is a 
sitting dove. To try and capture some columbine 
simplicity, its form was stylised in a few simple planar 
facets. The piece, of Imbuia (Phoebe porosa) was 
made on Monday, 20 December 1993. 
 
 C85 
COMPAGES, COMPAGINATION,  
COMPAGINATED 
The Latin, compactum, meaning ‘compact’, comes 
from com, for ‘together’, and pangere, ‘to compose’. 
Page, as in ‘a written page’, also comes from pangere. 
Pages are ‘joint-in’ compositions. Compago, then, in 
Latin, is a ‘joining together’, an ‘embrace’. Compages, 
an older English term, denotes a complex structure, or 
whole, formed by the compaction of parts. In 1819 it 
was still customary to speak of the structure and 
compages of the human frame, as the manner by 
which it holds together. Compages can also be 
figuratively used. Daniel Waterland (1683-1740), 
English theologian, wrote of “the whole compages, or 
fabrick of the Christian faith.” To compaginate is to 
‘join firmly together’, to ‘connect’, or ‘unite’. Loose 
bits of furniture become compaginated elements in a 
harmoniously organised design. The project-shape is a 
composite, worm-like structure consisting of seven 
loose segments, compaginated and drawn together by 
concealed threads. The segments were made to appear 
squashed-up and bulging as they fold into each other. 
The piece, of Rhodesian Teak (Baikiaea plurijuga), 
was made on Tuesday, 23 November 1993. 
 
 C86 
COMPONY, COMPONÉ, COMPONED, 
GOBONY, GOBONÉ, GOBONATED 
Compony is an heraldic charge, composed of a single 
row of equal divisions of two alternate tinctures. The 
compony design is similar to a single row of black and 
white blocks on a chessboard. If there are two rows, 
then the terms counter-compony or compony-counter-
compony are used, if more than two rows, like the 
overall design of a chessboard, then it is chequy. 

Synonyms for compony are componé, componed, 
gobony, goboné and gobonated. The words derive 
from the French, coupon, also the same word in 
English, for a ‘ticket’. Compony designs are ‘ticketed’. 
For the BLIND ALPHABET PROJECT an heraldic 
shield shows a bordure compony and a fess compony-
counter-compony. A fess is a broad horizontal band 
drawn across the centre of the shield, and a bordure 
(which see) runs all the way around. The base of the 
shield is Imbuia (Phoebe porosa) and the dark blocks 
in the chequered pattern are of Zebrawood (Dalbergia 
melanoxylon), with the lighter blocks, Rosewood 
(Dalbergia stevensonii). The piece was made on 
Wednesday, 29 December 1993. 
 
 C87 
CONCAMERATION, CONCAMERATED 
The Latin for ‘vault’ or ‘arched chamber’, is camera. 
An interior space, like a room or hall, can be 
concamerated when it is arched into a vault, or when 
it is divided into chambers or cells. Concameration, in 
the classic sense, is linked to vaulting, or to a vaulted 
roof, but it can also designate any room or cellar, 
orderly divided into smaller chambers. The Nautilus is 
a concamerated shell consisting of about 36 chambers, 
the last of which the cephalopod (see cephalahad) 
mollusc lives in. The wings of most aircraft are 
reinforced by means of small structural concamerated 
pockets to add strength and stability. Honey-combs are 
orderly concamerations, with each cell consisting of a 
six-sided geometric figure, but the shapes of 
nondescript hollows or cavities like that of the beehive 
might be better designated as alveiform. In Latin, an 
alvearium is a range of bee-hives. The seed-pods of 
the Bean family (Fabaceae) are often divided into 
concamerated cells that afford protection to the seeds. 
The project-structure is a tray, divided into nine 
compartments, made of Kiaat (Pterocarpus 
angolensis) on Monday, 29 November 1993. 
 
 C88 
CONCATENATED, CONCATENATION 
The Latin word catena (see catenate) stands for 
‘chain’. Concatenate things or events are chained 
together, interconnected like the links of an invisible 
chain. A series of successive interdependent incidents 
can be concatenated over a period of time to contribute 
to an end-result. John Ruskin (1819-1900) the British 
art critic viewed an unbroken sequence of jagged lines 
with dismay when he pronounced them to be a “vile 
concatenation of straight lines.” George Henry Lewes 
(1817-1878), a literary critic and philosopher, and a 
contemporary of Ruskin, draws attention to the 
relation between concatenation in a literal sense, and 
concatenation in a figurative sense. He commented on 
the “necessary concatenation of ideas which should 
produce the concatenation of objects.” The shape 
made for the BLIND ALPHABET PROJECT is a 
mechanical chain like the ones fitted on bicycles or 
motor-cycles. It is called a ‘block-chain’ after its solid 



blocks that are connected by plates and pins. The wood 
is Kiaat (Pterocarpus angolensis), and the piece is 
dated Tuesday, 7 December 1993. 
 
 C89 
CONCATERVATE, CONCATERVATION 
Although the Latin, caterva is a crowd, a troop, or a 
company of actors, and although the adjective, 
catervatim, indicates that things are in companies, the 
English derivative concatervate is more designated to 
show a sense of things being ‘heaped up’, or ‘heaped 
together’. It appears that the word took a turn from 
being group-oriented to being heap-oriented, when, in 
Rome, the company of the plague-stricken died an 
ugly death in large numbers, and were then stacked-up 
in piles. Clearly, the emphasis is now on rejection and 
abandonment. Concatervation takes place on the 
rubbish dump and scrap-yard. Perhaps the most 
startling coacervation of all, is the large piles of 
automobiles that have become a trade-mark of the 
major cities of the twentieth century. Another word, 
also carrying the meaning of being ‘heaped together’, 
perhaps not so much a piling-up of discarded things, is 
coacervate (which see). The project-shape shows a 
few abandoned, block-like angular stones, thrown on 
a pile. The blocks are made of Kiaat (Pterocarpus 
angolensis), and the base is Mahogany (Swietiena 
mahogani). The date of completion is Friday, 26 
November 1993. 
 
 C90 
CONCAULESCENCE 
Concaulescence is the coalescence or ‘growing 
together’ of separate axes. In botany it is used for the 
fusing of, for example, the petiole and stem. A 
caulescence alone, would be the forming of a stem 
(see cauliform). The Latin for a ‘stem’ is caulis. 
Concaulescence is the merging of a stem or central 
axis with something else, or with yet another stem or 
axis. Under biparous (which see), the concaulescence 
of two similar axes or stems since their initial 
emergence from the roots of a plant is discussed. Such 
stems are inseparably covered by one and the same 
bark. Another word that describes the congenital 
fusing of disparate plant elements is adnate (which 
see). Adnascence occurs anywhere on a plant, and not 
necessarily on the stem. Collimation (which see) is the 
confluence of dissimilar or divergent beams into a 
centrally focused axis. The project-shape has four 
similarly shaped branchlets fusing along the length of 
a main stem before veering from it. The appearance of 
the stem-like elements was geometrically stylised. The 
piece, of Kiaat (Pterocarpus angolensis) and 
Rosewood (Dalbergia stevensonii), was made on 
Friday, 10 December 1993. 
 
 C91 
CONCAVO-CONCAVE, 
CONCAVO-CONVEX 

Concavo-concave describes a body, like that of a lens, 
that is concave on both its sides. Concavo-convex, also 
convexo-concave, indicates a similar body that is 
concave on the one side and convex on the other. 
Bowls are concavo-convex. The Latin, concavus 
applies to surfaces that have ‘hollows’, or ‘hollow 
curves’, and convexus, to ones that are ‘rounded off’, 
or formed into ‘cambers’ (which see). Roman poets 
used concavus, and convexus to indicate stresses in 
their verse and John Milton (1608-1674) copied them. 
In sculpture, all concavities are called ‘female’, and all 
convexities ‘male’. Both the concavo-concave, and the 
concavo-convex project-shapes were hand-crafted on 
the Thursday, and Friday, 2 and 3 December 1993, no 
turning lathe was used. The main slabs are 
Partridgewood, also known as Panga panga (Mellittia 
stuhlmannii), and the convexity on the one shape is 
Pearwood (Pyrus communis). The two shapes are 
placed as a pair (see also convexo-convex). They are 
thick, square lenses. One has hollows on both sides so 
that it is at its thinnest in the centre. The other has a 
hollow on the one side and a corresponding boss (see 
bosselated) on the other. 
 
 C92 
CONCENTERING, CONCENTRE, 
CONCENTER 
Concentre, also concenter, describes the action of 
bringing or directing different things to a common 
centre. Sometimes, the centre itself does the 
concentering when it attracts surrounding things. 
Objects that are stacked closely, as if they are around 
a centre, or that are moving towards, or meeting at a 
common centre, are concentric. A pebble thrown into 
a pool creates concentric rings. In general, things that 
share a common interest, or even, that are increased in 
vigour or intensity by a mutual source, can be called 
concentric. To concentrate is to exercise focused 
attention on a specific task or problem. Concentrated 
things have a common centre or one principal 
ingredient stronger than all the others. The piece made 
for the project reflects on the way moths are attracted 
to a flame. Some fluttering moth-like insects, in the 
variegated colours of Tamboti (Spirostachys 
africana), fly towards the centre of a tabular (flat) disk 
in concentric trajectories. They are mounted on small 
stems of Zebrawood (Dalbergia melanoxylon) and the 
disk is made of Rosewood (Dalbergia stevensonii). 
The piece is dated Saturday, 18 December 1993. 
 
 C93 
CONCHOID, CONCHATE 
In geometry, a conchoid is a plane curve of the fourth 
order, invented by Nicomedes in 1798 BC. 
Conchoidal correctly applies to fractures looking like 
smooth shell-like convexities and concavities in 
mineralogy. Conchospiral curves occur on helical 
shells. Conchate indicates objects, like the external ear 
(see cochleary), or aspects, that pertain to the character 
or shape of a spiral conch. Conchology is the study of 



all shells, and the conch, is specifically of the spiral 
shell group. However, since the Greek, koche, denotes 
a ‘mussel’ or ‘cockle’, it is clear that conchoid and 
conchology have their origins in the non-spiral shape 
of the mussel. The Greek konchoeides, as well as the 
French conchoïde, mean ‘mussel-like’. Nicomedes’s 
conchoid was devised in relation to the problem of the 
duplication of the cube. He recognised three types of 
mussel-lines as conchoid curves. The project-model 
contains all three. Note that the lines are non-spiral 
mussel-curves, something Nicomedes, a Greek, would 
have named correctly. The piece, of Rosewood 
(Dalbergia stevensonii) and Mahogany (Swietiena 
mahogani) was made on Monday, 13 December 1993. 
 
 C94 
CONCYCLIC 
The Greek kyklos is a ‘circle’. In geometry, concyclic 
phenomena are lying on the circumference of a circle. 
A series of points can be concyclic. Two or more 
conicoids (see conoid) cut into parallel circular 
sections are concyclic. Their circumferences are the 
key to restoring them to their uniform shape. If the cut 
is not parallel to the base, a non-concyclic parabolic 
curve results. A truncated cone, or truncated pyramidal 
shape, is called a frustum, plural frusta. These sloping 
shapes have no ‘points’. The structure made for the 
project consists of three concyclic conoid frusta. The 
three are lined-up in their conoid configuration around 
a fixed axis. The largest and the smallest are kept 
stationary on either side of the in-between, medium 
sized piece because they are immovably connected to 
the axis. The abaxial (which see) axis also runs 
through the middle-piece which swivels sideways 
around it. With the central frustum in the correct 
position, all three frusta are in concyclic alignment. 
Although the circumferential surfaces are then in 
harmony, the invisible common pivot remains 
displaced. The wood is Kiaat (Pterocarpus 
angolensis). The work is dated Tuesday, 30 November 
1993. 
 
 C95 
CONDYLOID, CONDYLAR 
Greek for a ‘knuckle’ is kondylos. A condyle is a 
rounded process at the end of a bone, articulating with 
another bone, for example, the rounded ends of the 
tibia. Condylopods are many knob-footed, knuckle-
jointed, animals and insects, now called arthropoda, 
after the Greek, arthron, which is a ‘joint’. Hence, 
condylar joints will resemble, or pertain to a condyle. 
Ball-and-socket joints, also called ellipsoid joints, are 
typically condyloid. Dental stands extend many arms 
that swivel conveniently on condylar hinges, aided by 
load-bearing springs. Steering rods on many vehicles, 
the points of ball-point pens, and jointed bedside 
lamps have condylar mechanisms. The project-
structure is a solid condylar cylinder, swivelling 
within two recessed cavities. It has a handle to make it 
possible for it to be pivoted around a fixed central axis. 

It is a very simple kind of condyle, or, in effect, a thick 
axle. Had the cylinder been a ball, swivelling in all 
directions it would have been more truly condyloid. 
The cylinder is made of Rhodesian Teak (Baikiaea 
plurijuga) and the surrounding pieces of its setting, of 
Rosewood (Dalbergia stevensonii). The work is dated 
Tuesday, 14 December 1993. 
 
 C96 
CONICI-HEMISPHERICAL 
A conico-hemispherical shape is nearly 
hemispherical, or, like a half-sphere at its narrow end, 
with a tendency to the conical at its broader base. In 
the ideal conico-hemispherical shape, it is difficult to 
tell where ‘cone’ changes into ‘half-sphere’. If these 
shapes terminated in very flat, only slightly bulging 
apexes, they would still be conoid (which see) with a 
slight inclination towards the hemispherical. If their 
tops were completely flattened, without the slightest 
camber (which see), they would be called frusta, 
which is the plural of frustum. Pyramids on triangular, 
rectangular, or any other angular bases, and cones on 
elliptical or rounded bases, of which the pointed upper 
sections are truncated, are frusta. Conico-
hemispherical describes thimbles, ice lollies, domed 
roofs, the nose-cones of aircraft, and very simple hair-
styles. Pestles are inverted conico-hemispherical 
shapes, they have the half-sphere at the broader base. 
The project-shape is conico-hemispherical, but with 
the shaft more conico-elongate, that is, a cone with a 
long shaft. The piece, of Kiaat (Pterocarpus 
angolensis), was not turned on a lathe. It is dated 
Wednesday, 1 December 1993. 
 
 C97 
CONOCARPOUS, CONOCARP 
In Greek, karpos is a ‘fruit’, and konos, was originally 
a ‘pine cone’, but later it became the term for the 
‘cone’ as shape. In botanical usage, carpo- acts as 
prefix to show a relationship with ‘fruit’. 
Carpophagous birds are fruit-eating, and a carpologist 
is a fruit-scientist. Carpel derives from the Latin, 
carpellum, the diminutive of ‘fruit’. In botany, and 
consequently on the conocarpous fruit, carpels are 
single pistils or minute fruit-units. Conocarps have 
carpels arranged all over the surface of a conical body. 
The project shape, the strawberry (Fragaria X 
ananassa), is a conocarpous fruit with a geometric 
array of carpels on its fleshy, cone-shaped ‘berry’. 
This ‘berry’ is not really a berry, but it is a greatly 
enlarged stem-end, in which are partially embedded 
scores of true minute fruits, or carpels. Although 
everyone calls them ‘seeds’ the strawberry’s carpels 
are unique achenes. Achenes are dry, indehiscent 
carpels. The dry seed-vessels of indehiscent carpels 
do nor open to release seeds. The body of the fruit is 
made of Rhodesian Teak (Baikiaea plurijuga), and the 
achenes are of Poplar (Populus sp.). The piece is dated 
Saturday, 4 December 1993. 
 



 C98 
CONOCUNEAL, CONOCUNEUS 
The Latin, conus is a ‘cone’, and cuneus, a ‘wedge’. In 
geometry, the noun conocuneus denotes a figure with 
a circular base, like a cone, having instead of an apex, 
a ridge, or an edge, like a wedge. This simple, 
interesting form was named conocuneus in 1662. 
Cones that terminate in half-domed points are termed 
conico-hemispherical (which see). Screw-drivers and 
stone masons’ chisels are not conocuneal because the 
shapes of their points emerge from cylinders, not from 
cones. Some cake-icers have conocuneal shaped 
bowls. Wet cake-icing is placed in the hollow conoid 
receptacle and then pumped through the slit in the 
flattened point. Some teeth, notably the lateral 
incisors, also display the shape. Conocuneal hills 
weather into sharp ridges at the top, and the alluvial 
soil, eroded away from the wedged top, become 
deposited in a cone-shaped slope around the hill. The 
project-shape is such a cone-like wedge, made on 
Wednesday, 17 November 1993 in Kiaat (Pterocarpus 
angolensis). The odd conocuneal twist in the body, 
from rounded base to edged top, is impossible to turn 
on a lathe and had to be shaped by hand. 
 
 C99 
CONIFORM, CONOID, CONICOID, 
CONOIDAL, CONIC 
In Greek, konos, the original word for a ‘pine cone’, 
became the term for the ‘cone’ as shape. The Latin, 
conus is such a shape. Conoid, conic, conicoid and 
coniform objects resemble a cone in shape, or in other 
characteristics. The mathematical cone is not conoid 
or coniform. Only approximate cones can be that. 
Conifers are supposed to bear conoid fruits that bear 
some allegiance to the shape of geometrically accurate 
cones. However, most of their fruits are really small 
spheres. This discrepancy caused such a ‘spherical 
cone’ to be named a strobilus (plural strobili). 
Hyperboles and paraboles are conoid derivatives. 
They obtain their shapes from cross-sections made 
through cones at an angle. The specific nature and 
curvature of their shapes depend on the steepness of 
the cone, and on the angle of the cut through the cone. 
If the cone is cut parallel to is base, a circle will result. 
The shape made for the project is not quite a true cone, 
but it is nevertheless conoid. The angle leading up to 
its point is slightly curved in. It was made of Kiaat 
(Pterocarpus angolensis) on Monday, 15 November 
1993. 
 
 C100 
CONTABESCENT, CONTABESCENCE 
Contabesco indicates a gradual ‘pining away’, or 
‘wasting away’ in Latin. Contabescent bodies are 
atrophied, that is, they are ill-fed. They suffer from 
malnutrition. The Greek a, for ‘not’, and, trophe, for 
‘food’ gave us ‘atrophy’. The hunger victims of 
Ethiopia, Sudan and Biafra suffered such a severe 
contabescence that many thousands of them died. The 

sculpture made for the BLIND ALPHABET 
PROJECT is an emaciated figure. The hands, raised 
high above the head, are enlarged to emphasise the 
thinness and lankiness of the rest of the figure. The 
Italian sculptor Alberto Giacometti (1901-1966) 
romanticised the contabescent figure. In 1946, he 
began making these tall, thin, figures that lack any 
sense of volume. Lucas Sithole (b. 1931) the South 
African sculptor, makes similarly contabescent 
figures, but his work is evidence of a sense of pathos 
with his own African dilemma of diminished 
opportunity and growth. The project-piece pledges a 
greater allegiance with Sithole and is made in Tamboti 
(Spirostachys africana), a wood not unfamiliar to the 
African artist. It is dated Thursday, 9 December 1993. 
 
 C101 
CONTERMINUS 
In Latin, terminus is a ‘boundary’, a ‘limit’, or the 
‘end’. To determine something, is to see how far it will 
go, to define its parameters. When two locations are 
conterminous, each extends to its limit, that limit being 
determined by the mutual limits posed by one or more 
of its immediate neighbours. Every country on a 
political map of the world is conterminous to either 
one or more other countries, or to the sea. Puzzle-
builders study the exact shapes of the outlines of the 
puzzle-pieces to know which corresponding shapes 
they are conterminous to. It becomes a game of skill in 
which the ‘male’ and ‘female’ shapes are perfectly 
matched so that they can engage to be exactly 
coextensive. The artist built puzzles since toddler-age, 
and, still takes pleasure in viewing scattered pieces to 
see if he can find their correct places without first 
picking them up. Contiguous (which see) means very 
much the same as conterminous, but allows for greater 
proximity. The project’s two conterminous shapes are 
perfectly aligned, and its contiguous shapes are barely 
touching. See also abouté the heraldic term for ‘end to 
end’. The pieces made on Saturday, 27 November 
1993, of Imbuia (Phoebe porosa) are joined by 
Apricot (Prunus armeniaca). 
 
 C102 
CONTIGNATION 
In Latin, a tignum is normally a ‘beam’ or ‘piece of 
timber’, but it can also be a ‘rough log’, provided that 
it is used as a beam. Contignare means ‘to join beams 
together’. In English usage, contignation is a really 
obscure term for the joining together of beams or 
boards. Conjoined structures, like floors and table-
tops, are contignated. New storeys, in a building in 
progress, are contignated into the empty built-up shell 
when floor-structures are inserted as divisions. That is 
why ‘floor’ is used to designate the different levels of 
a building. One may speak of “the third floor of a 
seven-storey building”. In the building trade the actual 
tignum-beams that bind and support floor-planks, 
floor-boards and ceilings, are called ‘joists’. It is really 
these joists that cause the process or its resulting 



structure to be called contignation. Stage-builders and 
theatre-designers contignate new structures for every 
production. The structure made for the BLIND 
ALPHABET PROJECT, is a simple floor, 
contignated on its underside by means of three 
supporting joists. The wood is Tamboti (Spirostachys 
africana) and the piece is dated Friday, 19 November 
1993. 
 
 C103 
CONTIGUOUS, CONTIGUAL, 
CONTIGUITY 
The Latin word contiguus indicates a sense of 
immediate and undivided ‘touching together’, 
‘adjoining’, and ‘bordering upon’, but it can also mean 
an approximate ‘neighbouring’, with placements 
‘near’ or almost ‘at’ each other. Contiguous shapes are 
adjoining. They can be conterminous (which see), in 
the sense that they are perfectly aligned along a 
common boundary, or, they can be merely touching or 
meeting surfaces or borders. Buildings across the 
street from each other, and people standing shoulder-
to-shoulder, even if they don’t touch, can be called 
contiguous. Contiguity is figuratively used in, for 
example psychology, for the process of finding and 
linking proximate, neighbouring ideas, and further, for 
bringing them in contigual contact or contention. 
Contigual, a synonym of contiguous, is rarely used. 
The structure made for the project consists of two 
semi-circular shapes, placed so that the circular sides 
are just touching. The piece was made in 
contradistinction to the conterminus piece which 
shows an interlocking of two shapes. The wood is 
Kiaat (Pterocarpus angolensis), and the work is dated 
Thursday, 18 November 1993. 
 
 
 
 C104 
CONTLINE, CANTLINE 
A contline, occasionally called a cantline, is the spiral 
interval between two strands on the outside of a rope, 
or the space between the bilges of two casks that are 
stowed side by side. In Latin a ‘corner’ is a canthus, in 
Italian it is canto, in French, cant, and in German kant. 
The English cant is also a ‘corner’, an ‘angle’, or 
‘side’. The contline of the casks, literally measured 
from ‘side’ to ‘side’ on two separate casks, gives the 
exact thickness of one cask. This method of measuring 
is convenient when it is impossible to reach into the 
depths of the recessed bulges. The project-piece is a 
longitudinal section of rope, showing three spiral 
curves, The contline is measured across the shortest 
distance between the bulges of the rope. If the 
measurement on a half spiral-turn, from one apex on 
the side of the rope, obliquely across to the next apex 
on the other side of the rope, is also available, ropes 
can be exactly made with the spiral twisted at the right 
angle. The contline measurement gives the thickness 
of the rope, and the other, the length from spiral to 

spiral. The piece, of Apricot (Prunus armeniaca) and 
Oregon Pine (Thuja plicata), was made on 
Wednesday, 15 December 1993. 
 
 C105 
CONTORNIATE, CONTORNIATED, 
CONTORNIATION 
Contorniate derives from the Italian word contorno 
which means ‘contour’, or ‘outline’. Contorno (which 
see) is still used in fine art when the contour or outline 
of a statue is meant. Contorniate is the numismatic 
term for a coin or medal that has a deep furrow around 
the disk, within the edge. Numismatics is the study of 
coins and is undertaken by numismatologists. In the 
first century, certain brass pieces of Nero and other 
Roman Emperors were made with a contorniated 
appearance. The Oxford English Dictionary provides 
rather cryptic details that place the furrow “around the 
disk, within the edge”. This is clearly ambiguous, 
because a furrow on the planar surface of the disk can 
be as much ‘around the disk, within the edge’ as one 
that appears on the thickness of the very edge of a coin. 
It is suspected that the one sunken into the very edge 
is the correct one. The project-shape illustrates both 
eventualities. It is a disk of Imbuia (Phoebe porosa) 
mounted on a base of Mahogany (Swietiena 
mahogani). The exaggerated contorniations result 
from thick laminations of Tamboti (Spirostachys 
africana). The piece is dated Monday, 22 November 
1993. 
 
 C106 
CONTORNO 
Contorno, in Italian and English, is the contour or 
outline of a statue, a drawing or a painting. Contorno 
lines define a particular form. By using thick contour-
lines, a heavy contorno, so to speak, an artist is able to 
work with greater plasticity. One type of contorno 
drawing is used especially in training, but many artists 
have included it in their final work. The artist, looking 
closely at the contour of an object of study, transfers it 
in one continuous line to the paper without looking 
down to see what is happening. Occasionally, details 
like facial features might be placed in downward 
glances. It is difficult to separate contorno drawing 
from ‘outline drawing’. Some say that contorno 
implies tactile values and volume, whereas outline 
drawing is merely vacant. However, the combinations 
between the different styles of contorno and ‘outline’ 
drawing’ are endless and the argument becomes 
tedious. The project-shape is an heraldic scorpion, 
drawn in contorno lines and cut out of a laminated slab 
of Rosewood (Dalbergia stevensonii), Imbuia 
(Phoebe porosa) and Pau Marfim (Balfourrodendron 
riedelianum) on Thursday, 16 December 1993. 
 
 C107 
CONTORTUPLICATE, 
CONTORTUPLICATION 



In Latin, contortio describes a ‘twisted’ or ‘distorted’ 
state. Plicato means to ‘fold’, or ‘roll up’. 
Contortuplicate growth-forms abound in botany. 
Their appearance vary from a simple form, twisted 
back upon itself, to something entangled or intricate. 
The tendrils of climbers, such as vines and lianas are 
contortuplicate when they appear to strangle 
themselves. Children, and also the artist it might be 
added, take great delight to watch the contortuplicate 
patterns formed by a trickle of syrup as it is doodled 
onto a slice of bread. Spaghetti has the uncanny ability 
to extricate itself from its own contortuplications, the 
last bit whiplashing (see biflaggelate) into the mouth. 
One of the dwarf succulents of South Africa, the 
Medusa’s Head (Euphorbia caput-medusae) has 
writhing snake-like branches. The monstrous Medusa 
of the Greek myth had real contortuplicate snakes for 
hair, and anyone who looked at her turned into stone. 
The project-shape is a thick ribbon, given an elegant 
half-twist and turn so that it crosses itself in the 
simplest of contortuplicate structures. The piece, 
made of Kiaat (Pterocarpus angolensis), is dated 
Wednesday, 8 December 1993. 
 
 C108 
CONTOURNÉ, TOURNÉ 
Contourné, also tourné, in heraldry, signifies that a 
whole charge or ordinary has been reversed or turned 
about, to face the sinister or left. The project-piece has 
two vacant heraldic shields acolle (neck-to-neck). A 
third, loose shield is hinged between them. The image 
on the smaller shield is a triangular flag, better termed 
as a barwise pile (see bar gemel). It features on both 
sides of the smaller shield with the sharp point of the 
‘flag’ always directed at the hinge. When the hinged 
shield is in the normal position, the flagpole side of the 
‘flag’ is on the far right, and when the shield is 
contourné, it faces the sinister, or far left. Flags have 
officially correct left and right sides. The correct side 
is always oriented in relation to the flagpole. 
Contourné indicates a flag that faces in the wrong 
direction. The hinged ‘flag’ is already contourné 
because its base is not on the side of the flagpole. It 
becomes further contourné when its shield flaps over 
to the left. The larger shields are made of Rosewood 
(Dalbergia stevensonii), the hinged shield is 
Mahogany (Swietiena mahogani) and the hinge, 
Zebrawood (Dalbergia melanoxylon). The piece is 
dated Friday, 17 December 1993. 
 
 C109 
CONTRATE 
In Latin, contra means ‘on the opposite side’, 
‘opposite to’ or ‘against’. Contrate describes a 
condition where teeth are set at right angles to the 
plane on a wheel. The teeth are contrate, because they 
are on the opposite side of where they should be. The 
expected place for such teeth on a cog, or wheel, 
would be on its circumference, radiating (see 
actinomorphic) away from the centre. Contrate 

wheels are placed in certain watches and in gear-
boxes. Contrate is also an obsolete word for ‘opposed’ 
or ‘against’. It is common practise to use the proper 
Latin word contra rather than the Anglicised contrate. 
Doctors fear contra indications, they prefer to see the 
ones they expect. Lawyers use contra perhaps more 
than anyone else. They are familiar with phrases like 
‘contra his better judgement’, or ‘contra his nature’. 
The shape made for the project is a wheel with block-
like teeth on both planar sides of the circumference. 
The teeth are not only contrate to the plane, they are 
also set in positions exactly contrate to each other. The 
wheel is made of Imbuia (Phoebe porosa) and the 
teeth of Rosewood (Dalbergia stevensonii). The piece 
is dated Tuesday, 21 December 1993. 
 
 C110 
CONTRITURATE, CONTRITURATION 
The Latin tritus is a ‘wearing or chafing down’. 
Triturate things are worn down. Contriturate came 
into English in 1822 and denotes a surface that is 
thoroughly triturated or pulverized. The word is rare. 
A much more common word, attrition also describes 
the rubbing of one thing against another, or, of 
grinding something down. School-teachers suffer 
under the abrasive behaviour of unruly children, who 
“drive everyone to attrition”. The BLIND 
ALPHABET PROJECT is an endless contrituration. 
Every form is well-sanded so that its true nature is 
easily detected by touch. The curved cylinder, chafed 
away on the one side from continuous rasping, 
commemorates hundreds of hours spent pulverising 
unwanted irregularities on the surface of wood. The 
piece is smoothly contriturated, except the area where 
the grating took place. That is very rough to touch. The 
small stump of Tamboti (Spirostachys africana) was 
plugged with Jelutong (Dyera costulata) and 
Zebrawood (Dalbergia melanoxylon). If the smooth 
surface of the piece is further contriturated with the 
sandpaper provided in the container, it will release the 
most pleasant, and unusually sweet aroma. 
 
 C111 
CONVERGINERVED, 
CONVERGENTINERVED 
The veins observable on the surface of leaves, 
although more correctly called ‘nerves’, are actually 
‘veins’. The Latin word nervus means ‘tendon’ or 
‘sinew’, and consequently also bowstring or thong. 
The ‘nerves’ of leaves are in fact rib-like ‘veins’ of 
fibro-vascular matter extending through the 
parenchymatous (see bothrenchymatous) tissue of the 
leaf. The ‘veins’ of most leaves branch about without 
meeting. Things that converge, might meet at a point, 
but they need not converge at the same time. When the 
‘veins’ curve gently together, to meet at the apex of 
that leaf, then the word converginerved applies. This 
botanical term was first treatised in 1866. The term 
has, since then, often been erroneously misapplied as 
convergentinerved. The project-shape is that of a leaf 



with five exaggerated ribs curving towards, and 
terminating at, the point. It is a copy of the leaf of the 
Wild Pepper bush (Piper capense) that grows in the 
riverine forests of the eastern Transvaal and the 
southernmost part of South Africa. The base of the leaf 
is an unidentified yellow wood, and the ribs are of 
Imbuia (Phoebe porosa). The piece is dated Thursday, 
23 December 1993. 
 
 C112 
CONVEXO-CONVEX, CONVEXO-PLANE 
In Latin, convexus indicates surfaces that are rounded 
as a ball, or slightly rounded as a camber (which see). 
Roman poets used convexus and concavus, to indicate 
stresses in their lines of verse. The poet John Milton 
(1608-1674) followed their example. Convexo-convex 
indicates the shape of a body, like a lens, with both its 
sides convex. Convexo-plane indicates a similar body, 
but it is flat on the one side. It can also be termed 
plano-convex. A shape where the convexity is coupled 
with a concavity, is convexo-concave, but such a shape 
is already dealt with under concavo-convex (which 
see). The pair of shapes made for the BLIND 
ALPHABET PROJECT reflect the appearance of 
convexo-convex and convexo-plane bodies. The main 
blocks are thick and square slabs of the same size, 
made of Partridgewood, also called Panga panga 
(Mellittia stuhlmannii) The two rounded disks on the 
convexo-convex block is Rosewood (Dalbergia 
stevensonii) and the rounded disk on the convexo-
plane block is Pearwood (Pyrus communis). Both 
blocks were made on Friday, 24 December, 1993 
without the use of a wood turning lathe. 
 
 C113 
CONVOLUTE, CONVOLUTED, 
CONVOLUTION 
Something that is convolute is coiled or folded upon 
itself, more literally, coiled together. The coils can be 
totally compressed, or they can be very unwieldy. The 
Latin convolvo means ‘to turn round’, or to ‘roll 
together’. The convoluted patterns of leaves in bud, are 
so compactly rolled and folded together that is hard to 
believe that flat leaves can emerge. These minute 
convolutions can be clearly observed if the bud is cut 
through. This praefloration stage of the bud, in spring, 
is called vernation; the Latin vernalis, is ‘spring’, or, 
aestivation in summer, after aestivus, for ‘summer’. 
Sea shells of the genus Convolvulus twirl up into two 
tidy points to their sides. The family of 
Convolvulaceae, that is, the Morning glories, and 
Bindweed, twine about in the most annoying manner, 
constricting garden plants and anything else. The 
project’s convolute shape, made on Friday, 21 January 
1993, is a few wayward twists and turns in a length of 
Imbuia (Phoebe porosa), bent about like a discarded 
metal rod. It takes a few moments to bend a metal rod, 
but wood has to be shaped in small sections, joined 
together, and carefully worked into the appearance of 
smooth coils. 

 
 C114 
CO-ORTHOMIC, CO-ORTHOGONAL 
Co-orthotomic, and also co-orthogonal, are geometric 
terms that refer to configurations, like the one formed 
by two overlapping circles, that cut one another at right 
angles at each point of intersection. The Greek, orthos 
expresses a state of being physically ‘straight’, or, 
figuratively, of being ethically ‘correct’. 
Orthognathous animals, like man, have straight and 
square jaws. In crystallogy, where the appearance of 
rock-formations are not easily observed as the result of 
precise geometric causes, the prefix ortho- abounds. 
Orthocentres, orthodiagonals, orthodomes, 
orthopinacoids, and orthopyramids are but a few 
structural terms to describe, ideally, what constitutes 
true geometric classes. The project’s piece is an 
illustration of the way two co-orthomic circles 
intersect each other so that the intersecting lines are at 
right angles. The intersections do not really appear 
square because the lines of the circle are curved, and 
to draw attention to the intersection points as co-
orthomic, a right-angled cross is superimposed over 
one of them. This model is of Rosewood (Dalbergia 
stevensonii), and is dated Tuesday, 28 December 
1993. 
 
 C115 
CORACOID, CORONOID, 
CORACOMORPHIC 
Ravens and crows belong to the genus Corvus, named 
after the Latin. Corvine (which see) and 
coracomorphic denote the general shape or 
characteristics of these birds. The Greek for ‘raven-
like’ is korakoeides, and for ‘crow’, it is korakos. 
Korakos lent itself to the specific application of a 
crow’s beak. Something coracoid, is ‘beaked like a 
crow’. The ancient Greeks were quite fond of the 
shape of their crows’ beaks and they named hooked 
door-handles, instruments of torture and even an 
engine for grappling ships, korakos. Turn the ‘crow’ is 
‘turn the handle; and stab him with a ‘crow’, is ‘stab 
him with a crooked spike’. In anatomy, the coracoid 
process is the narrow bone of the shoulder blade that 
projects from the neck near the sternum or breast-
bone. It looks like a bent finger. Coronoid also derives 
from a Greek variation for ‘crow’, korone. The lower 
jaw is a coronoid process because it too curves like a 
crow’s beak. The project’s coracoid form, made on 
Thursday, 30 December 1993, is a simplified beak of 
Partridge wood, or Panga panga (Mellittia 
stuhlmannii), fixed onto a support of White Seringa 
(Kirkia acuminata). 
 
 C116 
CORALLOID, CORALLACEOUS, 
CORALLINE, CORALLIGENOUS, 
CORALLIFEROUS 
The Latin for ’coral’ is corallum, and objects that are 
coralloid have the form or appearance of coral. 



Coralline applies to marine organisms, like sea-weeds, 
that are coral-like, but more particularly to a colour, 
like that of a vivid red coral. True coralligenous or 
coralliferous plants, that is, coral-producing ones, are 
composed of continuous skeletons, secreted by many 
tribes of marine coelenterate polyps for their own 
support and habitation. Coelenterates have hollow 
digestive systems surrounded by a myriad of external 
canals. They range from being chalky and stone-like, 
to spungy, horny or leathery. On dry land, the exquisite 
Coral snakes (Micrurus sp.), have red, black and 
yellow rings that look just like exotic corals, and, the 
Coral plant (Jatropha sp.) also displays magnificently 
bright-red spikes of coralloid flowers. The project-
piece is a block of coral with distinct multiple 
perforations, made in recollection of the hollowed 
digestive consistency of coelenterate coral. The wood 
is Kiaat (Pterocarpus angolensis), and the work is 
dated Saturday, 8 January 1993. 
 
 C117 
CORCULE, CORCLE 
A corcle is something small and precious. It is a little 
‘heart’ of a thing. The word derives from the Latin, 
cor, for ‘heart’, or more particularly from corculum, 
the diminutive form. A boy might hold a small corcle 
in his sweaty fist for dear life. It might only turn out to 
be a coin or a marble. Ladies keep their corcles 
romantically close to the body, or, depending on the 
value of the corcle, in a very big vault. In botany, 
plants keep their corcules, or embryos, well protected 
in the lobes of their seeds. These little ‘baby hearts’ 
will grow into a large plant. The corcule is attached to 
the seed-vessel by means of a hilum. Hilums are 
equally precious little umbilical accoutrements. The 
Latin hilum is a ‘little thing’, or ‘trifle’. In common 
English, hilums are called hiles. The structure made for 
the project is based on a large bean. It has two 
detachable lobes, and when they are separated, they 
reveal a secret corcule, tightly wedged-in between 
them. The lobes are of White Seringa (Kirkia 
acuminata) and the little cardioid (which see), or 
heart-shaped corcule is of Yellowwood (Podocarpus 
sp.). The piece is dated Monday, 3 January 1994. 
 
 C118 
CORDATE, CORDIFORM 
Heart-shaped leaves are cordate. They have the 
outline of a ‘romantic heart’ (see cardioid). This 
planar shape, when attached to the plant with the 
petiole, or leaf-stalk at its tip, and its crease facing 
away from the plant, is called obcordate. The other 
way around is cordate. The trifoliate leaf of Wood 
Sorrel (Oxalis acetosella) comprises three leaflets, 
obcordately attached to a common centre, like a three-
leaved clover. The leaf of the Small-leaved Lime (Tilia 
cordata) is heart-shaped, and its wood has been used 
for this project. Cordate also applies figuratively to 
virtues like wisdom and prudence. Cordiality denotes 
a kind of ‘heartiness’. The Afrikaans kordaat is 

‘courage’. A three-dimensional resemblance of the 
heart as it appears in the body is called cordiform. The 
central or cordiform tendon, of the diaphragm is so 
shaped. The project-shape is a little of both, the planar 
‘romantic heart’, and the three-dimensional heart. The 
profile of a simple cordate heart was cut out of a 
voluminous block of Kiaat (Pterocarpus angolensis) 
on Tuesday, 28 December 1993. 
 
 C119 
CORNUTE, CORNUTED, CORNED, 
CORNEOUS, CORNICULATE, CORNICLE, 
CORNIFICATION, CORNIGEROUS, 
CORNIFEROUS 
The Latin cornu is a ‘horn’, ‘hoof’, ‘beak’, an 
‘elephant’s tooth’, or the like. Cornute, cornuted, 
corneous and corned describe things with horns, or, 
horn-shaped processes. A cuckold, or ‘one who is 
horned’ has been facetiously called an old cornute. 
The Latin cornutus survives only in logic as a term for 
a ‘horned’ argument or dilemma. Corniculate 
indicates the presence or likeness of small horns or 
horn-like projections. To cornify is to fit something 
with horns, or to turn it into a horny shape or 
substance. To cornify someone is to ‘put horns on 
them’, or to cuckold them, hence cornification (some 
hint at fornication?). Cornigerous, also corniferous, 
plants or animals bear or produce horns. Mealies are 
called ‘corn’ because they are corniferous. The artist’s 
twisted, horn-like shape celebrates the first day of 
1994; a Monday. He used his most unusual wood, a 
pitch-black ebony (Euclea pseudoebenus), fetched for 
him by his uncle from a dry river in the arid far north-
western Cape province. 
 
 C120 
CORONATE, CORONATED, COROLLATE, 
COROLLACEOUS, COROLLITIC, 
CAROLITIC, CAROLYTIC, CORONAL, 
CORONIFORM 
In Latin, a corolla is a diminutive corona, or ‘crown’. 
Corollate things have or resemble a corolla, and 
coronate ones, a crown. Corollaceous pertains to the 
nature or shape of small corollas, like flowers and 
shells. Corollitic, carolitic or carolytic apply to 
columns that have foliated shafts, suggesting that their 
‘heads’ be viewed as flower-corollas. A corona is one 
of many things. It can be a small circle of prismatic 
light appearing around the sun or moon; a circular 
chandelier suspended from the roof of a church, also 
called corona lucis; the crown of a tooth; and 
architectural mouldings with radiating patterns. 
Coronal describes resemblances to any of the above 
and to garlands, circlets or wreaths for the head. It also 
pertains to the crown of the head. A coroniform object 
is shaped like a crown. The heraldic rayed crown or 
halo on the heads of kings or saints is a corona radiata, 
and it was made for the project on Tuesday, 4 January 
1994 of Kiaat (Pterocarpus angolensis) and 
Rosewood (Dalbergia stevensonii). 



 
 C121 
CORPUSCULAR, CORPUSCULOUS, 
CORPUSCLE 
A corpuscle is a minute body or particle of matter, 
hence corpuscular or corpusculous. In Latin, 
corpusculum is the diminutive of corpus, or ‘body’. 
Different kinds of corpuscles abound in the animal 
body, the best known are the red and white blood 
corpuscles. In botany, corpuscula are the central cells 
of the archegonia of some of the naked-seed plants 
called Gymnosperms. The archegonium is the female 
organ in ferns, mosses, algae, lichens and fungi. Sir 
William Herschel (1738-1822), who discovered the 
planet Uranus, proposed the obsolete theory of physics 
that claims that light consists of corpuscles; that it is in 
fact composed of excessively minute material 
particles, darted out from a luminous body. 
Corpuscles can be as infinitesimally small as the 
particles in an atom, but there was a time when even a 
small body of men was regarded as a corpusculum. It 
is all relative. The-project shape consists of seven 
small cellular corpusculous nodules, recessed into the 
flat surface of a block of Imbuia (Phoebe porosa). The 
corpuscles are made of black Zebrawood (Dalbergia 
melanoxylon) and the piece was completed on 
Wednesday, 5 January 1994. 
 
 C122 
CORRUGANT, CORRUGATE, 
CORRUGATION 
A wrinkle from old age is a ruga in Latin. The prefix 
cor- indicates an intense kind of togetherness. 
Corrugant things, consequently, are ‘corrugated’, 
‘wrinkled’ or contracted into alternate folds or 
wrinkles. The surface of dirt roads became excessively 
corrugant only since the introduction of fast-moving 
automobiles, but a succession of mountain chains can 
also be folded in broad corrugations. The cringes, 
cranks and ripples in the delicate petals of the Poppy 
(Papaver sp.), crinkled paper and crimped cloth, 
especially crimpelene, are minutely corrugant. Very 
frizzy hair and a lake’s water-surface are corrugant 
from lively ripples. Corrugators cause corrugations. 
The two muscles which contract the brows on the side 
of the eyes are corrugators. Ruga has, until recently, 
been used in botany for ridges on plants, but now only 
rugate is still in use. The piece made for the project is 
a large block with irregularly wrinkled and folded 
sides. Uneven crenulations, suggesting rugae, were 
drawn on the side of the block and then cut out in 
profile. The wood is Oregon Pine (Thuja plicata) and 
the piece was made on Thursday, 6 January 1994. 
 
 C123 
CORTICIFORM, CORTICATE, 
CORTICATED, CORTICAL, 
CORTICIFEROUS, CORTICOSE, 
CORTICOUS, CORTICOLOUS 

The botanical word cortex, from the Latin, means 
‘bark’, or ‘cork’. Cortex, generally, refers to the 
external layer of an organ, such as the brain, kidney or 
adrenal gland. Corticiform describes a ‘bark-like’ 
appearance, and corticate, corticated or cortical 
indicate the presence or nature of bark, or of something 
that has a bark or rind. The corticate hides of 
elephants, hippos and rhinoceroses have become 
popular in the making of brief-cases, purses and the 
like. Corticiferous tells that a plant or surface produces 
bark, but corticolous, also referred to as corticole, 
things, like fungi, spiders, worms and other bugs grow 
or live in the bark of trees. Corticose and corticous tell 
that there is an abundance of bark, that a tree is ‘barky’. 
The shape made for the project is a bark-like covering, 
peeling off in a number of layers. The base is 
Cherrywood (Prunus avium), and the layers, 
Rosewood (Dalbergia stevensonii). The piece is dated 
Monday, 10 January 1994. 
 
 C124 
CORVINE 
The Latin corvus is a ‘crow’ or ‘raven’. Corvine then, 
pertains to, or describes characteristics or the shape of 
ravens and crows. There are more than thirty species 
of these birds belonging to the genus Corvus. Other 
corvine birds include the songbirds of the family 
Corvidae. They are called Corvids for short. Among 
the larger ones are the Choughs (Pyrrhocorax 
pyrrhocorax), Jackdaws (Corvus monedula), 
Nutcrackers (Nucifraga sp.), and Rooks (Corvus 
frugeligus), with the Jays (Garrulus sp.) and Magpies 
(Pica sp.) the smallest. The Choughs, Jackdaws and 
Rooks look and behave so much like crows that it can 
be difficult to tell them apart. They have the same 
build, the same ink-black colour, and display the same 
bouncy jumps on the ground. Note the Latinised form 
of the Greek korakes, for ‘crow’ in Pyrrhocorax 
pyrrhocorax. The pyrrh- part of the name describes 
the Pyrrhic war-dance, a decidedly corvine hop-skip-
and-jump affair, enhanced by crass, throaty squawks. 
The project-shape is a crow with its customary thick 
and sharp beak (see coracoid). The piece, of Kiaat 
(Pterocarpus angolensis), was made on Friday, 7 
January 1994. 
 
 C125 
CORYMBIFORM, CORYMBOSE, 
CORYMBIATE, CORYMBIFEROUS 
The Greek korymbos is a ‘head’ or ‘cluster’. In botany 
it describes the particular shape of a structure formed 
by some clusters of berries or flowers. The corymb-
cluster has a flat top that is slightly convex with 
branchlets arching out successively from a central 
axis. There is very little difference between a corymb 
and cyme. It appears that the structure is the same for 
both, with the flowers on a corymb opening first on the 
outside of the compound disk, and those of a cyme, 
first on the inside, in the centre. Other types of clusters 
are racemes with narrower heads, panicles that are 



racemes with smaller racemes branching from them, 
spikes with longer clusters and no stalks on the 
flowers, and umbels that have all the flower-stalks 
coming from the same point, like an umbrella. 
Corymbefirous plants grow corymbs. Ivy-berries grow 
in corymbiate, also corymbose clusters. The project-
shape is a corymbiform candelabra. The flower-stalks 
are geometrically staggered in different directions. 
The wood is Imbuia (Phoebe porosa) and the piece is 
dated Wednesday, 12 January 1994. 
 
 C126 
COSTIFORM, COSTATE, COSTATED, 
COSTELLATE, COSTAL, COSTIFEROUS 
Costa, plural costae, is the Latin for ‘rib’, or ‘side’, and 
still applies, in physiology, to various rib-like parts, or 
to the appearance of edges on certain surfaces. Costate 
and costal phenomena, have ribs or ridges. Costellate 
is the diminutive of costate, and indicates a state of 
being finely ribbed (see crebricostate). Costiferous 
relates to the bringing forth of ribs. The prefix costo- 
combines with other words to indicate a ‘ribness’. So, 
for example do we get costo-abdominal and costo-
central. A costotome is a surgical instrument used for 
cutting through the ribs or costal cartilages in 
dissection. Various sections of vaulted ceilings are 
costately integrated, and costate leaves often have a 
mid-rib with secondary ribs arching around it. Costate 
stitching have small ribs in the knitting of alternate knit 
and purl stitches in a regular pattern. The project-
structure consists of fourteen ribs, arranged in two 
bilaterally symmetrical sides of seven ribs each that 
conform to a rib-cage. The wood is Kiaat (Pterocarpus 
angolensis) and the date of completion, Thursday, 13 
January 1994. 
 
 C127 
COTICULAR 
In Latin, coticula is the diminutive of cos, or cotis, 
which is a ‘whetstone’ a ‘hone’, or a ‘grindstone’. 
Coticular things have the nature or shape of a 
whetstone. Grindstones are flat, circular stones of 
natural sandstone, that revolve on an axle. The small 
Cotula flowers of the Daisy family have no petals at 
all and their textured flower-balls look like small 
circular grindstones. The earliest mechanised crank-
operated grindstone known was already used by the 
Chinese at 2000 BC. This early machine became 
known in Europe only about 500 AD. Whetstones are 
artificially composed of fine quartz grains that are very 
hard and abrasive. The project-shape is the simple, 
rectangular whetstone available in today’s hardware 
shops. It consists of a rough side for preparatory 
sharpening and a smooth side for final sharpening. 
Note how the one side is far more worn-away by virtue 
of it being more loosely and crudely compacted to be 
able to bear the brunt of preliminary sharpening. The 
opposite, smoother, straighter side is used for finer 
finishing. The piece was made on Friday, 31 

December 1993 of Imbuia Phoebe porosa) and 
Tamboti (Spirostachys africana). 
 
 C128 
COTISES, COTTISES, COSTS, COTTIZES, 
COTTICES 
Cotises and its variants are heraldic ordinaries 
(graphic features), each about one fourth as broad as a 
bend (see bendy). The bend is a broad band from the 
dexter (right) chief of a shield to sinister (left) base. 
If it is half the width of a bend, it is a bendlet. A bend 
sinister is a bend reversed, that is, it is running from 
sinister chief to dexter base. Cotises can likewise be 
borne sinister. To cotise a bend is to border it with two 
cotises, which then becomes cotised. Although cotises 
were originally only bendlets, or used with bends, 
other ordinaries such as the fess (which see) and pale 
can also be cotised. A fess is a horizontal band in the 
middle of the shield, and a pale is a triangle across the 
shield, usually with its base aligned with the top. Two 
cotises shown on either side of the ordinary are termed 
double cotised. Treble cotised is also possible, but only 
just. The project-shield, made on Tuesday, 11 January 
1994, has one side, fess double cotised, and on the 
other, bend double cotised. The woods are Snakewood 
(Brosimum aubletti), Yellowwood (Podocarpus sp.), 
Zebrawood (Dalbergia melanoxylon) and Red Ivory 
(Berchemia zeyheri). 
 
 C129 
COTYLIFORM, COTYLOID, 
COTYLIGEROUS, COTYLEDONOID, 
COTYLEDONOUS 
Kotyle cups were used, in ancient Greece, to measure 
quantities of liquid of just more than 200 millilitres . 
Cotyles are cup-like shapes or cavities. The shape on 
the inside of a body, notwithstanding the appearance 
of its outside form, can be cotyloid or deeply cup-
shaped. The socket of the hip-joint is such a hollowed-
out cotyloid cavity that can only be observed once the 
condyle (see condyloid) of the femur or thigh-bone is 
dislocated from it. For something to be cotyliform, the 
shape of the cup in its entirety, outside and inside, has 
to be there. Cotyligerous things have the ability to bear 
cotyles. Succulents of the genus Cotyledon are 
cotyligerous, but the shapes of their cotyles vary from 
campaniform (which see), or bell-shaped, tubes to 
more shallow caliciform (which see), or cup-shaped, 
ones. Cotyledonoid or cotyledonous plants resemble 
Coteledon succulents, but might only have the thick 
rounded leaves rather than the cup-shaped flowers. 
The project-shape is that of the flower of Cotyledon 
orbiculata, turned on the lathe on Tuesday, 8 February 
1994 from a piece of Oregon Pine (Thuja Plicata). 
 
 C130 
CRAQUELURE 
Craquelure, the French for ‘crackle’, is a network of 
small cracks in a painting’s varnish or colour from the 
embrittlement or shrinkage of the paint film as it ages. 



Each type of paint-film, depending on its consistency 
and that of the ground on which it is affixed, develops 
a different craquelure pattern in time. Craquelure has 
become one of the tests of authenticity in an old 
painting, but because craquelure has a definite 
aesthetic appeal, some solutions have been developed 
to enable designers to create instant crackles that look 
every bit as authentic as those on very old paintings. 
In ceramics, several reticulated patterns of cracks in 
vitreous (glass-like) glazes are known as craquelure, 
commonly called crazing. Ju-ware is the exceedingly 
rare Chinese stoneware from the 12th century that 
displays a buff, hazy body enhanced by a crackled 
blue-to-lavender glaze. Mud pans, crackled in the sun, 
and shattered car windows have a craquelure 
appearance. For the project, many irregular small 
blocks, cut from a thin sheet of Imbuia (Phoebe 
porosa), were arranged in a craquelure surface-pattern 
on a base of Rosewood (Dalbergia stevensonii) on 
Friday, 14 January 1994. 
 
 
 
 

 
 C131 
CRASSITUDE, CRASSMENT, 
CRASSULACEOUS 
From the Latin crassus, for ‘thick’ or ‘fat’, and 
crassitudo, for ‘density’ or ‘thickness’, crassitude now 
describes the thickness, density or volume of a body 
or surface. In Roman days crassus could also mean 
‘coarse’ or ‘crass’, but, ‘crass’ in this sense, now only 
indicates those people and animals that are grossly 
dull, unrefined or coarse in manner . They are ‘dense’. 
Crassment denotes the thick part of a compound liquid 
which solidifies or settles. It is the coagulum that helps 
blood to clot and chocolate or jelly to set. The 
Crassulaceae is a family of thick-leaved, thick-
stemmed succulents, including the Sedums, Aeoniums, 
and Echeverias. Other plants resembling the 
Crassulaceae are crassulaceous. The structure made 
for the project is a version of the succulent stem and 
swollen leaves, alternating in opposite pairs, of the 
Round-leaved Crassula (Crassula arborescens). The 
central caulex (see cauliform) or stem is made of 
Oregon Pine (Thuja plicata), Imbuia (Phoebe porosa) 
and Yellowwood (Podocarpus sp.), with the thick 
leaves of Kiaat (Pterocarpus angolensis). The piece is 
dated Thursday, 27 January 1994. 
 
 C132 
CRATERIFORM, CRATEROUS 
The Greek habit of offering a potent mix of wine in a 
large flat bowl, called a krater, was compared to the 
potency of volcanoes spitting fire and brimstone. 
Volcano-bowls are therefore also craters. A volcanic 
crater is the result of hot gases that blow out tephra 
(hot bits) and lava (liquid rock) away from the volcano 
mouth to form a wide circular sloping ridge. Craters 

of more than a kilometre in diameter, are called 
calderas. Something crateriform has a ridge and 
concavity like a volcanic crater, or like the krater-
bowl, and the word craterous describes resemblances 
to the nature or shape of a crater. Ringworms leave 
crateriform weals on the skin, and primitive farm-
dams have crateriform sides. Meteorite craters are 
similar roundish pits, caused by the fall of meteorites 
and are produced by either explosion or impact. They 
are more evident on the moon and on Mars than on 
earth where water-erosion and other sediments 
obliterate their shape. The largest terrestrial crater 
near Winslow, Arizona is 1.2 kilometre in diameter 
and 180 metres deep. The project’s crateriform 
sculpture was made of English Oak (Quercus robur) 
on Wednesday, 2 February 1994. 
 
 C133 
CREBRITY, CREBRICOSTATE, 
CREBRISULCATE 
Crebrity indicates frequency or recurrency, although, 
ironically, crebrity itself is very rarely used. The prefix 
crebri- is more often employed, in scientific 
expressions for teeth, leaves, and appendages that are 
close-set. The Latin creber means ‘closely placed’, 
crebro means ‘often’, and crebritas, ‘manifold’, or 
‘plentiful’. Sardines in a tin, and asphyxiated victims 
in an overloaded elevator are in a state of crebrity. The 
term could have been a darling with packaging 
companies, if only they were disposed to being more 
scientific in their expression. All biscuits, sweets, 
automobile parts, kitchen utensils and so on, are tightly 
wedged-in in boxes or crates, and these in turn are 
closely stacked in warehouses or shelves. Something 
crebricostate has closely-set ribs or ridges. The Latin 
costa is a ‘rib’ (see costiform). Crebrisulcate indicates 
many closely-set furrows, from the Latin sulcus, for 
‘furrow’, or ‘ditch’ (see bisulcate). The project-
structure that illustrates these two terms, is a block 
with deeply-cut furrows resulting in many rib-like 
slices. The wood is Oregon Pine (Thuja plicata), and 
the date of completion, Monday, 17 January 1994. 
 
 C134 
CRENATE, CRENATED, CRENELLATE, 
CRENELATE, CRENULATE, 
CRENULATION, CRENELLATION, 
CRENELATION, CRENATURE 
The Latin crena, and French, crenel indicate a ‘notch’. 
A crena, is a singular scallop in anatomy, used for the 
groove between the buttocks. Crenate borders have 
rounded teeth, and crenulate ones are minutely 
scalloped. A crenel, also crenelle, is the diminutive of 
cran, as in the expression ‘nook and cranny’. A 
diminutive crenel, in turn, is a crenelet. These terms 
are handy for the ever-diminishing size of scallops on 
bicrenate (which see) and tricrenate borders. A 
crenature is a rounded tooth or denticulation on a leaf. 
To crenellate an edge on a moulding, or balustrade, is 
to equip them with battlements, embrasures, loopholes 



or teeth. A crenel, or crenelle, is one indented or 
embattled parapet, and a range is a crenellation, or 
crenature. Geometric crenatures differ from 
corrugant (which see) patterns that are very irregular. 
The project-shape is a disk, propped-up on a base, 
displaying rounded teeth along its margin. It was made 
of Kiaat (Pterocarpus angolensis) on Wednesday, 26 
January 1994. 
 
 C135 
CRENELLÉE, CRENELLÉ, 
CRENELLATED, CRENELLATION 
Crenellée, crenellé, and crenellated are adjectives for 
an heraldic battlement. The non-heraldic term crenate 
(which see) can generally indicate any notches, 
ranging from more or less rounded ones, like teeth, to 
the very square heraldic ones, here discussed. Heraldic 
embattlements are crenellée, that is, they are arranged 
in a geometrically square pattern, like the blocks 
alternating with square lookout posts on the top ridges 
of castle-walls. Embattlements feature as margins of 
charges, or they divide the heraldic shield into 
partitions, their pattern ‘readable’ on the upper- and 
under-sides of these divisions. The project-shape is a 
crux crenelée. A cross in this shape has the symbolism 
of being a safe place, like a well-defended fortress, that 
holds a most desirable treasure: “The Lord is my rock 
and my fortress, and my deliverer.” (Psalm 18:2) 
Close-knit laminations of Yellowwood (Podocarpus 
sp.), Iroko (Chlorophora excelsa), Imbuia (Phoebe 
porosa), Ash (Fraxinus sp.), Meranti (Shorea sp.) and 
Kiaat (Pterocarpus angolensis) overlap each other 
diagonally, and the square-oriented shape of the 
embattled cross contradicts this. The piece is dated 
Saturday, 22 January 1994. 
 
 C136 
CRESCENTIFORM, CRESCENTIC, 
CRESCENTED, CRESCIVE, CRESCENT 
The Latin cresco means to ‘grow’, and the luna 
crescens is ‘the growing moon’. Crescentiform objects 
are shaped concavo-convex (which see), like the sickle 
of the new or old moon in the first or last quarter. 
Crescentic, crescent, crescented, and crescive indicate 
this shape, but they denote any other thing that is 
clearly developing in size or stature. In heraldry, the 
crescent moon’s horns are turned upward. The sign of 
Islam is such a crescent with a star between the horns, 
and wars waged under this sign are crescentades. 
There are two types of crescentic dunes. Parabolic 
dunes are at the coast and their sloping horns face the 
sea where the sea-breezes come from, to shape their 
sands in the trappings of coastal vegetation. Barchan 
(which see) dunes are in the deserts, and their sloping 
horns face away from the direction of the wind. The 
project’s simple, crescentic half-disk is like that of the 
new moon with the light and dark contrasting pattern 
of Tamboti (Spirostachys africana), suggesting that 
there might be clouds, romantically drifting in front of 
it. The work is dated Saturday, 15 January 1994. 

 
 C137 
CRIBRIFORM, CRIBRATE, CRIBATION, 
CRIBROSE, CRIBROUS 
The Latin cribrum is a ‘sieve’. Cribriform surfaces 
have the form or appearance of a sieve, they are 
perforated with small holes. Expanded metal sheets, 
like that of the baskets of this project, the perforated 
disks of sausage machines, and chicken-wire are all 
cribriform. Another term for ‘sieve-like’ or 
‘perforated’, is ethmoid. There are two sieve-like parts 
in the anatomy of the front of the human skull. The 
cribriform plate is the horizontal portion of the 
ethmoid bone. It lies on either side of the crista galli, 
or ‘cock’s comb’ (see also clinoid), which is the 
vertical portion of the ethmoid bone, a perforated 
partition between the two nostrils. Cribrate as 
adjective, denotes that something is perforated, like a 
sieve, but is also, although rarely, used as verb, for ‘to 
sift’. Other words describing a sieve-like state are 
cribration; cribrose and cribrous. The project-shape is 
a sieve-like holder with rounded edges for handholds. 
The wood is Yellowwood (Podocarpus sp.), 
Zebrawood (Dalbergia melanoxylon), and Kiaat 
(Pterocarpus angolensis), and the piece is dated 
Monday, 7 February 1994. 
 
 C138 
CRICOID 
Cricoid is ‘ring-shaped’. The Greek krikos is a ring, 
set into the leather or canvas of a horse’s breast-band, 
there to thread the strap that keeps the horse to the 
holding-peg. A krikos is also an eyelet-hole in sails 
through which the reefing ropes are drawn. In 
anatomy, the lowest cartilage which forms the lower 
and back part of the larynx, or voice-box, is a cricoid. 
The shape of this cartilage has been compared to a 
signet ring. Just above the cricoid, is the arytenoid 
(which see). Throat specialists refer to the composite 
shield, protecting the voice-box, as the cricoarytenoid 
cartilages. The eyelet holes of shoes and the portholes 
of ships are cricoid in form by virtue of their eyelet 
rings. Modern appliances have cricoid apertures into 
which are fitted a host of switches, lights, screws and 
knobs, the eyelet rings stabilising them, and finishing-
off their appearance. The project-shape is a large 
eyelet ring, inserted in a wooden sheet, made in 
reference to the a porthole. The sides of the ring are 
Mahogany (Swietiena mahogani), and the base into 
which the ring is set, is Rosewood (Dalbergia 
stevensonii). The piece is dated Friday, 28 January 
1994. 
 
 C139 
CRINAL, CRINATE, CRINATED, CRINED, 
CRINITAL, CRINIGEROUS, CRINIPAROUS, 
CRINID, CRINIÈRE 
The Latin, crinis, and the English, crine, is a head of 
hair, the main hair of the body, or the tail of a comet 
The adjectives crinal, crinate, crinated and crinite 



describe a condition of hairiness, or the shape and 
character of a haired head. In heraldry, it is crined. A 
rare word for a single strand of hair, is crinet. It is also 
the term for very small, hair-like feathers at the base of 
an eagle’s beak. The artist is a crinigerous (hair-
growing), or perhaps criniparous (hair-producing), 
creature, because his mop of hair and beard has grown 
wholesomely, uncut for a very long time. Criniculture, 
however, designates remedies and operations 
developed to encourage the growth of hair on 
stubborn, bald patches. A crinière is flare of hair at the 
back of a war-horse’s head. Then there are the 625 
species of sea-lilies, or feather stars of the family of 
Crinoidea, called crinoids for short. Something that 
resembles them is crinid. The project-piece is a 
voluminous twist of hair in Leadwood (Combretum 
imberbe), dated Monday, 14 February 1994 
 
 C140 
CRISPATE, CRISPATURE, CRISPATION 
In Latin, crispare is a ‘curl’. Crispate surfaces and 
margins are undulated, wavy or curled. The condition 
of a thin surface being like that is called crispature, or 
crispation. Such undulations or crinkling are best 
created on potato, corn, and fruit slices when they 
shrink, under the boiling heat of a frying pan or open 
sun. They become crisps, and they are crispy. Potato 
crisps, especially the ‘crinkle-cut’ ones, are crispate. 
The artist has collected and cared for some trees with 
beautifully crispate leaves. Two Eucleas, Euclea 
crispa, variety crispa, the Blue Guarri, and Euclea 
undulata subspecies undulata, the Common Guarri, 
are his favourites. If someone is especially afraid of the 
dark, or of spectral shadows, then crispation is a rare 
but good term for a skin that ‘crawls’. American chief 
justice Oliver Wendell Holmes (1841-1935) mused 
over the fact that “few can look down from a great 
height without creepings and crispations.” The 
project-piece has a wavy margin emanating from 
between two clasping disks. The disks are Mahogany 
(Swietiena mahogani), and the wavy margin is English 
Oak (Quercus robur). The piece is dated Tuesday, 18 
January 1994. 
 
 C141 
CRISTIFORM, CRISTATE, CRISTATED 
In Latin, a crista is a ridge of hair on an animal’s head, 
or a plume on a helmet. Crista galli means ‘cock’s 
comb’. Cristate or cristiform bodies are crested, tufted, 
ridged, or are shaped like a crest. The Hoopoe (Upopa 
epops) of Southern Africa, has a spectacular crest of 
black-tipped red feathers on its head that flares erect 
when the bird is alarmed. Other birds in the region 
with notable crests are the Malachite Kingfisher 
(Alcedo cristata) with its striped crown of turquoise 
and black extending to below the eyes in front, the 
Rockhopper Penguin (Eudyptes crestatus) showing 
off a stylish spray of feathers to the back and sides of 
its head, and the Crested Coot (Fulica cristata) that has 
a pair of red knobs cresting the top of its head towards 

the back. Cristae can be minute, or large, as a 
mountain ridge. The project-shape represents the back 
of the Rhodesian Ridgeback dog, also called the 
Afrcan Lion dog. It has a narrow band of hair on its 
back that grows against the direction of the rest of its 
coat. The main form is Kiaat (Pterocarpus 
angolensis), and the ridge, Partridge wood or Panga 
panga (Mellittia stuhlmannii). The piece is dated 
Wednesday, 19 January 1994. 
 
 C142 
CROSS-CROSSLET, CROSS-CROSSLET 
FITCHED 
An heraldic cross-crosslet is a larger cross that has the 
extremity of each arm in the form of a smaller cross. 
A crosslet is simply a small cross. A Cross-crosslet 
fitched is a cross having the extremities of three of its 
arms in the form of smaller crosses, and, the forth, 
bottom arm in the form of a spike. Fitched, also fitché, 
fitchée or fitchy are heraldic terms for ‘fixed’, 
indicating something that is sharpened to a point so 
that it can be driven into the ground. The symbolism 
of the cross-crosslet is that of a progressive branching 
out of the gospel of the cross into more and more 
territories, and people’s lives. The project’s cross-
crosslet, dated Monday, 24 January 1994, and its 
cross-crosslet fitched, dated Tuesday, 25 January, are 
both made of Kiaat (Pterocarpus angolensis). The 
cross-crosslet is strengthened by laminates of Imbuia 
(Phoebe porosa) and Red Oak (Quercus rubra). 
Kiaat’s regional name, Bloodwood indicates that it can 
have a bloody appearance, and to be a little more 
dramatic in presentation, some particularly ‘blood-
stained’ pieces feature in both the illustrations. Under 
crusily (which see), a semy, or field strewn with 
heraldic cross crosslets is presented. 
 
 C143 
CRUCIFORM, CRUCIATE, CRUCIAL, 
CRUCIFEROUS, CRUCIGEROUS 
The Latin crux is a ‘cross’. Something that is 
cruciform, cruciate, or crucial, is cross-shaped, or 
might consist of a number of things arranged in the 
form of a cross. Crucial is preferred in anatomy: 
surgeons are familiar with the form of a crucial 
incision. A critical, decisive matter is crucial when the 
very ‘cross’ is at stake. Cruciate also functions as verb. 
Victims are tortured, tormented or crucified, and 
cruciated, to suffer excruciating pain. Cruciferous, 
also crucigerous, plants bear flowers composed of 
four crosswise petals. The flowers in the family of 
Cruciferae have their petals arranged in the form of a 
Greek cross. Stocks (Matthiola sp.), with their scented, 
lavender flowers, the Money plant or Honesty 
(Lunaria sp.), and the Rose of Jericho (Anastatica sp.), 
are three popular garden varieties in this family of 
3200 species. The shape made for the project is a 
cruciate concavity described by a smooth surrounding 
slope. The wood is a laminate of Maple (Acer sp.) and 



Yellowwood (Podocarpus sp.), and the date of 
completion is Thursday, 3 February 1994. 
 
 C144 
CRUNODE, CRUNODOUS 
In geometry, crunode was used for the first time in 
1873 for the point on a curve where it crosses itself, or, 
a node with two real tangents, hence, the adjective 
crunodous, and the adverb crunodal. The Latin crux, 
for ‘cross’ combines with nodus for ‘knot’, or ‘knob’, 
especially if it is a knot at a joint or juncture. In 
astrology, a node is one of two points at which the orbit 
of a planet intersects its own ecliptic, or in which the 
two circuits of a celestial sphere intersect each other. 
If the intersections are at right angles, the correct 
geometric terms for them are co-orthotomic (which 
see), and co-orthogonal. However, even though 
crunodes on astro-geometrical curves seldom cross 
themselves at right angles, as an ideal cross is 
supposed to do, they are still crunodes. The knot where 
the stork ties the sling containing the baby to be 
delivered in its beak can justifiably be referred to as a 
crunode. The crunodous structure made for the project 
on Friday, 4 February 1994, is a shapely loop around 
an imaginary cylinder, with the two ends of the loop 
crossing each other away from the cylinder. The piece 
consists of Yellowwood (Podocarpus sp.) and Imbuia 
(Phoebe porosa). 
 
 C145 
CRUSILY, CRUSILLY, CRUSILÉ, CRUCILY, 
CRUSULY, CRUSILY FITCHED 
Crusily and its variant spellings indicate a semy of 
heraldic cross crosslets (which see). Crusily is a 
‘crossage’ of small crosses, from the French croisilé, 
the diminutive of croix or ‘cross’. A cross crosslet is a 
larger cross with each arm divided into a smaller one. 
When a field is semy, it is ‘strewn’ or ‘seeded’ into a 
regular pattern of small charges. Crusily fitchy applies 
to a field ‘planted’ in a pattern of cross crosslets 
fitched. Cross crosslets carry the symbolism of the 
fruitfulness of a single cross, multiplying into crosses 
along its extended arms. A cross ‘seeding’ many 
offsprings in “the uttermost parts of the world,” (Acts 
1:8) is a semy of crosses. Semy is the augmented form 
of the Latin semen, or ‘seed’. The project-piece 
imports the cross, or “tree” of crucifixion (Acts 5:30), 
into a rectangular field of a semy of cross crosslets, 
replenished in the pattern of a well-groomed orchard. 
The base is pink Rosewood (Dalbergia stevensonii), 
and the small cross crosslets are pitch-black 
Zebrawood (Dalbergia melanoxylon). The date of 
completion is Saturday, 5 February 1994. 
 
 C146 
CUCULLIFORM, CUCULLATE, 
CUCULLATED 
The Latin cucullus indicates a monk’s cowl that is 
fastened to the neck of a garment so that it can hang 
loosely down the back when it is worn. In English, 

cuculle is still a monk’s cowl or hood. Cuculliform is 
cowl-shaped, or hood-shaped. Cucullate and 
cucullated also indicate things that are hooded, or that 
are in the shape of a hood. Cuculliform, if spelled 
incorrectly, with only one ‘L’, indicates the shape of a 
Cuckoo-bird, because, it, in Latin, is a cuculus. 
Something that is of a cucullate, or cuculine 
appearance must then look like a hooded Cuckoo! But, 
some beautiful birds are indeed hooded. The colouring 
pattern around the head of the Greater Striped 
Swallow (Cecropis cucullata) looks hooded, and, the 
black feathers around the head of the Spotted Black 
Weaver (Ploceus cucullatus) appear every bit like the 
hooded cowls worn by a medieval executioner, or by 
the ‘great reaper’. The project-shape is that of an 
empty hooded shroud, hollowed out so that only the 
covering and enveloping aspect is emphasised. The 
piece was made of a laminate of Imbuia (Phoebe 
porosa) and Oregon Pine (Thuja plicata) on 
Wednesday, 9 February 1994. 
 
 C147 
CUCUMIFORM, CUCURBITACEOUS, 
CUCURBITINE, CUCURBITAL 
In Latin, a cucumber is a cucumis, and in botany, it is 
Cucumis sativus. Cucumiform describes objects that 
are shaped like the fruit of a cucumber, which is an 
elongated and arched fusiform (spindle-shaped) body 
that has its ends tapering and rounded. Bananas are 
slightly smaller and more angular than cucumbers, but 
they are nevertheless quite cucumiform, and gherkins 
are even more so. Some cucumbers have small 
corpuscular (which see) nodules that can cause them 
to look like gourds. In fact, they belong to the gourd 
family of Cucurbitaceae. They are cucurbitaceous. To 
designate a specific cucurbital shape in reference to 
the Cucurbitaceae is not so easy, since they comprise 
more than 700 different species. Their shapes include 
many varieties of squashes, alembicated (which see) 
gourds, massive watermelons, tapered, rounded, 
segmented and cucumiform types of pumpkins, and 
rough-surfaced melons. The project-shape is the 
simple, smooth and voluminous curve of a cucumber, 
made on Tuesday, 1 February 1994, of Kiaat 
(Pterocarpus angolensis). 
 
 C148 
CULTRIFORM, CULTRATED, CULTRATE, 
CULTELLIFORM 
In Latin, culter, diminutive cultellus, is a ‘knife’ of any 
kind, or a ‘ploughshare’. Culter survives in English as 
‘coulter’, a vertical blade in front of the share of a 
plough. Cultriform, cultrate, and cultrated shapes are 
like a knife or coulter, or they are sharp-edged, or 
pointed. If small, these shapes are cultelliform. Many 
leaf-shapes are cultriform. The Knife Leaved Wattle 
(Acacia cultriformis) has small rounded, ploughshare-
like leaves attached directly to a branch. The 
Coulterneb, or Puffin (Fratercula arctica) is a diving 
bird that digs burrows of up to two metres deep in 



seaside cliffs to lay eggs. The shape made for the 
project is a sharp-edged blade with a very thick back 
so that, like a coulter, it might resist the pressure of soil 
without bending. The colouring of the beak of a 
Coulterneb Puffin is black and red. Although its beak 
is much more triangular than that of the project-piece, 
its beautiful colours were kept in mind. The back was 
therefore made in very dark Leadwood (Combretum 
imberbe) and the blade in Red Ivory (Berchemia 
zeyheri). The work is dated Saturday, 29 January 
1994. 
 
 C149 
CUMULATE, CUMULATIOINS, CUMULUS 
In Latin, and in antiquated English, cumulus is a 
‘heap’, or ‘pile’ or the ‘crest of a heap’. Cumulations 
are cumulated over and above what they already 
consist of them, they are ‘topped-up’ In meteorology, 
cumulus, plural cumuli, clouds are of a specific genus 
that generally develop vertically as detached, dense, 
rising mounds, domes or towers with sharp outlines 
and a cauliflower-like upper surface. Their sunlit parts 
are mostly a brilliant white whereas the bases are 
relatively dark and nearly horizontal. Cumulonimbus 
clouds look like huge dense mountains of great 
vertical extent. They spread out like extended plumes 
and have flattened upper parts. They can be broken 
into individual clouds, or merged, and their formation 
can stretch out for distances of between ten to 
hundreds of kilometres. Cumulonimbus capitalis has 
an anvil shaped plume on top. A cumulate pile of 
rounded rock-like shapes was made for the project out 
of flat, globular disks of Imbuia (Phoebe porosa), 
Rosewood (Dalbergia stevensonii), Pearwood (Pyrus 
communis), Oak (Quercus sp.) and Mahogany 
(Swietiena mahogani). The work is dated Saturday, 12 
February 1994. 
 
 C150 
CUNEATE, CUNEIFORM 
The Latin, cuneus is a ‘wedge’, and, cuneate means 
wedge-shaped. A cuneate leaf has a truncated end, 
tapering gradually to a point or stipule at the base that 
is attached to the plant. Cuneiform applies more to the 
thickened, three-dimensional form of a wedge, but the 
word was made famous by Cuneiform writing, that is 
not solid at all. This ancient Persian writing was 
accomplished 3000 BC by the slanted wedge-shaped 
point of a stylus pressed into soft clay tablets. In 
anatomy, the cuneate nucleus is a group of nerve cells 
in the medulla oblongata, the prolonged marrow at the 
back of the brain. Three cuneiform bones are grouped 
in the tarsus or instep of the foot, and the two 
cuneiform cartilages are located above the arytenoid 
(which see), as part of the ary-eppiglottic folds in the 
larynx or voice-box. The project-shape is a typical 
tapering wedge. Shapes such as these are very handy 
as doorstops, or as brakes, to keep the car from rolling 
down the hill. The wood is Kiaat (Pterocarpus 

angolensis), and the date of completion, Thursday, 20 
January 1994. 
 
 C151 
CUNICULOUS, CUNICULAR, 
CUNICULATE, CUNNINGAIRE, CONYGER, 
CONYNGER 
The Latin cuniculus is a ‘rabbit’, or ‘coney’, and by 
association also a ‘burrowing’, or an inter-linking of 
‘underground passages’. Something that is cuniculous, 
is therefore full of holes and windings, but, it can also 
be, in an outdated sense of the word, full of rabbits. A 
cuniculus is an underground passage like a drain or 
burrow. Cunicilous, cunicular, and cuniculate are the 
adjectives. The subterranean city is traversed by a 
complex cuniculated system of sewerage pipes, 
tunnels, and conduits for gas and electricity. A 
cunningaire, also conyger, conynger is a rabbit 
warren. In Latin, it is a cunicularia. Termitaria, or ant-
hills for the termites, are the smaller equivalent of a 
cunningaire. Afrikaans and Dutch people will 
recognise the word konyn for ‘rabbit’ in these terms. 
The project-shape is a block, composed of Kiaat 
(Pterocarpus angolensis), and Imbuia (Phoebe 
porosa), traversed by many passages. The artist had in 
mind the cuniculous surroundings of rabbits, termites, 
mice and woodborers. The work is dated Friday, 11 
February 1994. 
 
 C152 
CURTATE, CURTAL, CURTATION 
Curtate, or curtal things are shortened, reduced or 
abbreviated. The Latin curtus means ‘shortened’, 
‘clipped’ or ‘broken-off’. The word curtal derives 
more directly from the better known curtail, and the 
‘tail’ part of curtail features prominent as an ‘ending’ 
that is removed, in something abridged. Curtal horses 
have their tails docked, they have no tails. A rogue 
wearing a short cloak, a cannon with a shortened 
barrel, and a kind of stunted bassoon are all curtals. A 
curtate object, or structure is one that used to be 
longer, but that has been reduced in length. It is the 
remnant of its own former, more complete state. The 
project’s piece illustrates the process of curtation. It 
consist of a closed box with a beam mounted on top. 
By pulling at a lever on the back of the box, the beam 
is shortened when a small section is dropped into the 
box. By pressing down on the lever, the small section 
re-appears and when the lever is pushed in, the small 
section remains in place. The box is made of Imbuia 
(Phoebe porosa) and Kiaat (Pterocarpus angolensis), 
and the beam on top, of Cedar or Toon wood (Cedrela 
toona). The piece is dated Tuesday, 15 February 1994. 
 
 C153 
CUSPIDATE, CUSPIDATED, CUSPID, 
CUSPIDATION 
Cuspidate, cuspidated, or cuspid things end in cusps 
or points, they display a kind of ‘pointedness’. In 
Latin, cuspis is the ‘point of a spear’, the ‘sting of a 



bee’, or a ‘lance’. Some canine teeth are cuspid, and 
some are even bicuspid (which see). The Latin cuspis, 
plural cuspides, is still used in scientific language. In 
botany, leaves that end in a rigid point, are cuspid, and, 
in architecture, cuspidation occurs at the intersection 
of two curves, like that of lobed or scalloped forms, 
particularly in cusped arches, and tracery. Thus, the 
five lobes of a cinquefoil (which see) are separated by 
five cusps. Architectural cusp-work became 
universally popular in the Gothic period when builders 
frequently enriched it with representations of leaves, 
flowers, or even human heads at the tip. The shape 
made for the BLIND ALPHABET PROJECT is a 
pointed and textured cusp, protruding from a large 
rounded base. The cusp is Rhodesian Teak (Baikiaea 
plurijuga), and the base, Oregon Pine (Thuja plicata) 
and Imbuia (Phoebe porosa). The piece is dated 
Thursday, 10 February 1994. 
 
 C154 
CYMBIFORM 
In Greek, kumbe, and in Latin, cymba is a ‘boat’ or 
‘skiff’. Cymbiform is therefore something in the shape 
of a boat. A cymba, in botany, is the woody, durable, 
persistent boat-like spathe-shield of palm trees. A 
spathe is a large bract that envelops the spadix or 
inflorescence. The flowers of Cymbidium orchids have 
hollowed, lips that are possibly the most ornate 
cymbiform examples that can be found anywhere. The 
flowers of the Boat lilies (Commelina sp.), sit like 
distinguished passengers in the vessel created by two 
small bracts pointing in opposite directions. Boat-
shells are the homes to gastropods that belong to the 
genus Cymba of molluscs, and the Boatfly (Notonecta 
glauca) resembles a little motor-boat scuttling along 
the water surface. The size of the bill of the Boat-billed 

Heron, or Boatbill (Cochlearis cochlearis), makes it 
look more like a spoon, but then, the fronts of spoons 
are unquestionably cymbiform, and the hulls of most 
boats, cochleariform (which see). The project-shape 
does not show the inside convexity of a boat. It is 
instead the solid, simplified outer shape of a hull, cut 
out of Blackwood (Acacia melanoxylon) on Monday, 
31 January 1994. 


